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PLATE 1

APHRODITE THE MOTHER

On Aphrodite’s left arm originally rested an infant,
the fingers of whose little hand may still be seen on the
drapery of its mother’s bosom. The goddess is look-
ing straight before her, not, however, with her vision
concentrated on a definite object, but rather abstract-
edly, as if serenely proud of her motherhood. She
seems to represent here that special development of
the earth goddess who typified the kindly, fostering
care of the soil, and reminds one of certain Asiatic
images of the divine mother and child. From a
marble statue of the fourth or third century B.c.,
found on the Greek mainland, and now in the Royal
Ontario Museum of Archaeology, Toronto (photo-
grapb). See pp. 196 ff.
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CONSULTING EDITOR’S PREFACE

HERE are many good books on the mythology of par-
ticular peoples or races, ancient and modern, and much
material accessible in books of travel and works on ethnology
and religion; for classical antiquity excellent dictionaries of
mythology exist. There are also books of narrower or wider
range on comparative mythology, besides many in which
myth and custom have been pressed into the service of theories
of society, civilization, and religion, or are adduced for the
illustration of art and archaeology. But a comprehensive
collection by competent scholars of myths from all quarters
of the earth and all ages has not hitherto been attempted;
for several important parts of the field, no satisfactory works
exist in English, while in some there is none in any language.
On the value of an undertaking like the Mythology of All
Races, therefore, no words need be spent.

The intrinsic interest of the subject is very great; for better
than almost anything else myths reveal men’s first notions
about their world and the powers at work in it, and the rela-
tions between men and those powers. They show what things
in their surroundings early engaged men’s attention; what
things seemed to them to need explanation; and how they
explained them.

For a myth is commonly an explanation of something, in
the form of a story — what happened once upon a time, or
what repeats itself from day to day — and in natural myths,
as distinct from the invented myths of philosophers and poets,
the story is not the artificial vesture of an idea but its spon-
taneous expression, not a fiction but a self-evident fact. The
student of the mind of man in its uniformity and its varia-
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tions therefore finds in mythology a great fund of instructive
material. A comprehensive collection like the present lends
itself also to comparative study of single myths or systems of
myth among different and widely remote peoples, and this
use of the volumes will be facilitated by a suitable analytical
index.

It is one of the merits of this collection that it is made for
its own sake, with no theory to maintain or illustrate. The
contributors have been given free hand to treat their subjects
by such methods as may be best adapted to the nature of the
sources and the peculiarities of the mythology itself, without
any attempt to impose upon either the material or the writers
a schematic plan.

The names of the contributors are a sufficient guarantee of
the thoroughness and trustworthiness of their work, while the
general editor is himself a scholar of wide attainments in this
field. The volumes will be amply illustrated, not for the sake
of making picture books, but for the legitimate purposes of
illustration — a feature which will add much to the useful-
ness as well as to the attractiveness of the series. Taken all in
all, therefore, the Mythology of All Races may safely be pro-
nounced one of the most important enterprises of this age of
co-operative scholarship.

GEORGE FOOT MOORE.

Harvarp UNIVERSITY
March 20, 1916.




EDITOR’S PREFACE

HE theme of mythology is of perennial interest, and,
more than this, it possesses a value that is very real. It
is a document and a record — existing not merely in the dim
past, but in the living present — of man’s thought, of his

ceaseless endeavour to attain that very real happiness which,

as Vergil tells us, arises from “knowledge of the causes of
things.”
man finds himself dwelling in a world filled with phenomena
that to him are strange, sometimes friendly, often hostile.
Why are these things so? Rightly mankind perceives that a
phenomenon is not a Thing in Itself, an Absolute, but that it
is an effect, the result of a cause. Now, the immediate cause
may often be found; but then it will be seen that this cause is
itself only a result of an anterior cause; and so, step by step,
the search for ultimate Cause proceeds. Thus mythology is
a very real phase — perhaps the most important primitive

3 . . . . <
Even in his most primitive stages of development -

phase — of that eternal quest of Truth which ever drives us .

on, though we know that in its full beauty it may never be
revealed to mortal eye nor heard by ear of man — that quest
more precious than meat or raiment — that quest which we
may not abandon if we will still be men.

Mythology is not, then, a thing of mere academic interest;
its value is real — real to you and to me. It is the history of
the thought of early man, and of primitive man today. In it
we may find much to tell us how he lived, and how he had
lived in the ages of which his myths recount. As affording us
materials for a history of civilization mythology is of inestim-
able value. We know now that history is something more than
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a matter of dates and events. “Magna Charta was signed by
King John at Runnimede in 1215.”” What of it, if that be all?
The exact words of the document, the particular monarch who
signed it, the precise spot, the specific date are of no worth
in themselves. The real historical question is— What were the
causes which led the English Barons, at a certain point in the
development of the British Nation, to compel the King to sanc-
tion a document abridging the Royal prerogatives; and what
have been the consequences, not merely to the subsequent evo-
lution of the British Constitution, but to all States and Colonies
thereby affected? So, too, we read mythology, not only for
its specific statements — its legends of gods and of heroes, its
theories of the world, and its attempts to solve the mystery of
the destiny of each and every individual —but also, with a
wider purview, for the light which it sheds upon the infancy
and the childhood of the race to which we — you who read
and I who write — belong.

Science; has mythology aught to do with that? Assuredly,
yes. Mythology is science in its infancy. Does the geologist
seek to determine how the earth came into being, how the
mountains and the lakes were formed; does the astronomer
essay to know the stars and their natures; do the zoologist and
the botanist endeavour to explain why animals and trees are
as they are — the maker of myth does even the same. The
scientist today is the lineal descendant of the myth-maker of
olden days. To say this is to honour both alike — both, with
all the light at their command, have sought, and ever seek,
the Truth. The hypotheses of the myths, do they differ in
principle from the hypotheses of science? We think not.
There is no real scientist who does not know that the hypotheses
with which he needs must work and which seem thus far in-
fallible in providing explanations for all phenomena in his field
may some day be modified or even utterly destroyed by new
discoveries. The Ptolemaic Theory is gone, the Atomic Theory
is questioned. But no sane man will for that reason condemn
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hypotheses in toto, neither will he despise those who, in their
day, held hypotheses then deemed irrefutable.
~ The connexion of mythology with religion is obvious, yet a
word of caution is needed here. Mythology is not synony-
mous with religion, but only a part of it. Religion consists
of at least three parts — the attitude of soul, which is religion
par excellence; the outward act of worship, which is ritual;
and the scientific explanation, which — in the very highest and
noblest sense of the term —is myth; and these three — which
we may call the attitude of soul, body, and mind — go to-
gether to make religion. Throughout our study of mythology
we must bear constantly in mind that we are dealing with
only one feature of religion —its causal aspect. We must
not take the part for the whole, else we shall be one-sided and
unjust in our appreciation of religion as a whole.

One attitude of mind is absolutely essential in reading my-
thology — sympathy — and almost as important a requisite
is that, while reading it, its premisses must be granted.
If we approach mythology with the preconception that it is
false or nonsensical or trivial, it will be but waste of time to
read it; indeed it will be better never to have read it, for read-
ing in such a spirit will only embitter. It is, perhaps, not
sufficiently recognized how important a factor one’s attitude
of sympathy is, not merely in regard to religion or psychology
or philosophy, or any other “mental and moral science,” but
also toward the “exact sciences.” 1If, for example, I make up
my mind that spectral analysis is utterly impossible, the dis-
covery of a new element in the gaseous emanation of a distant
planet by such analysis will be to me nothing but folly. If,
again, I reject the mathematical concept of infinity, which
I have never seen, and which cannot be weighed or measured,
then I shall of course deny that parallel lines meet in infinity;
you cannot give me the precise location of infinity, and, be-
sides, all parallel lines that I have ever seen are equidistant at
all points from each other. This is a reductio ad absurdum of
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an attitude which is far too common in regard to mythology
and religion. This does not, of course, mean that we must
implicitly believe all that we read; but it does mean that we
should approach with kindly hearts. With reverence, then,
and with love we take up myths. We may smile, at times, at
their naivet¢; but we shall never sneer at them. Unblushing,
sometimes, we shall find them, and cruel; but it is the un-
modesty and the cruelty of the child. Myths may be moral
or un-moral; they are not immoral, and only a morbid mind
will see uncleanness in them.

No attempt has hitherto been made to collect the myths
of the entire human race into a single series. Yet this is not
so strange as it might appear at first. Scattered in many
volumes both old and new, and in periodicals of many kinds
and languages, it is an impossible task for one man to know
all myths, or to master more than one or two specific mythol-
ogies or a few special themes in mythology as a whole. It is
quite true that countless volumes have been written on the
myths of individual peoples and on special mythic themes,
but their assemblage into a single unit has not thus far been
accomplished. This is the purpose of the present series of the
Mythology of All Races, and this the reason for its being.
Herein it differs from all other collections of mythologies in
that the mythology of each race is not merely given a special
volume or half-volume of its own; but, since the series is an
organic entity — not a chance collection of monographs —
the mythology of an individual race is seen to form a coherent
part of mythology. Moreover, the mythology of one people
will not infrequently be found to cast light upon problems con-
nected with the mythic system of quite another people, whence
an accurate and a thorough understanding of any individual
mythology whatever demands an acquaintance with the mythic
systems of mankind as a whole. On the other hand, by thus
taking a broad survey, and by considering primarily the simple
facts — as presented chiefly by travellers, missionaries, and
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anthropologists — we may hope to escape some of the pecu-
liar dangers which beset the study of mythology, especially
preconceived theories and prejudices, and the risk of taking
for aboriginal what is really borrowed and vice versa. We shall
advance no special theory of mythology which shall seek to
solve each and every problem by one and the same formula;
we shall aim to present the facts in the case — and the theories
may safely be trusted to take care of themselves, being then
wisely built on solid foundations.

We have not attempted to make an encyclopaedia of myth-
ology, nor have we planned a mere reference book, which would
have been, in many ways, an easier task. We have had con-
stantly in mind not only the technical student — though he,
too, if the editor’s own experience be any criterion, will learn
much — but the more general reader who desires breadth of
understanding, and who would know what the childhood of
our race has thought of the mysteries of nature and of life,
and how it has endeavoured to resolve them. We have sought
to be scientific — in the best sense of the term — but we have
also sought to present a book that shall be eminently readable,
that shall set forth myths as living entities, and that — because
each writer knows and loves the mythology of which he treats
— will fill the reader with enthusiasm for them.

Much of the material here given appears for the first time
in the English language — Slavic and Finno-Ugric, Oceanic,
Armenian, and African. No survey of American mythology
as a whole has hitherto been written. Even where — as in
Indian, Teutonic, and Semitic — English monographs exist,
new points of view are presented. Taking our stand on the
best modern scholarship, we venture to hope that many cur-
rent misconceptions of mythology may be brought to an end.
Thus, within recent years, the science of Greek mythology
has been revolutionized by the discovery of the very simple
fact that Homer is not its ultimate authority, that, indeed,
he represents a comparatively late stage in its development;
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so that we must give full consideration to the non-Homeric
myths and see that here, too, there is the same underlying
primitive stratum common to all the race of man. This mod-
ern scientific treatment of Classical mythology has its initial
English presentation in our series. Perhaps, at first blush,
we shall seem to lose much both here and elsewhere; we may,
perchance, be disappointed when we find that the vaunted
wisdom of Egyptians and of Druids was not so very profound;
but if we must part with some false, though pretty, ideas,
we shall find ample compensation in knowing Egyptians and
Druids as they were. After all, which do we prefer — a fanciful
picture of our friend, or his actual portrait?

Mythology may be written in either of two ways — pres-
entational er comparative. In the former the myths of each
people are presented separately; in the latter some special
theme — the deluge-legend, the afterworld, or the like —
is considered as it appears in myth throughout the world.

The utmost care has been taken in the choice of collabora-
tors, and it is believed that to scholars their names will be in
themselves sufficient warrant that the volumes will possess
distinct scientific value. The ample bibliographies and ref-
erences appended to the pertinent sections will enhance the
technical worth of our series. In addition, we propose to give
in our index volume not merely the names and subjects dis-
cussed in the various volumes, but also a topical arrangement
by which the variant myths and mythic themes of the differ-
ent peoples upon a given subject may be found readily and
accurately.

The selection of illustrations will, it is hoped, meet with
general favour. It would have been a very easy matter to
present fancy pictures or to reproduce paintings of great
modern artists. Instead of that, we have deemed it more in
harmony with the purpose of the series to choose for each
section pictures of the deities or of mythic incidents as delin-
eated by the people who themselves believed in those deities
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or incidents. This will have the added advantage of extending
some knowledge of the art of early times and the more prim-
itive peoples, as well as of such highly developed arts as those
of the Orient. Here the material necessarily runs unevenly.
For some mythologies— as Greek, Indian, and American—
there is truly an embarras de richesses; for others — notably
Celtic, Slavic, and Armenian— where the mythic systems
have vanished leaving scarcely a trace of artistry — whether
because they never developed it in high measure, or because
their pagan art was later destroyed — the artistic remains are
lamentably meagre.

In the plan and arrangement of each volume and section
full latitude has been given to its author. It is obviously im-
possible to build a single Procrustean bed into which any and
every mythology must be forced to fit; such “consistency”
would be mere pedantry, and, by its false implications, would
defeat its own ends.

It will perhaps be well to stress the fact that there will be
nothing in our series that can be, in Roman Catholic phrase,
“offensive to pious ears.” In this respect, the editor is happy
to say, his duties of censor have been practically a sinecure.

In conclusion, a brief outline of our series may appropriately
be given.

The first volume is on Greek and Roman Mythology, by Pro-
fessor W. Sherwood Fox, of Princeton University, and is written
from the point of view to which we have already referred.

The second volume, devoted to Teutonic Mythology, is by
Dr. Axel Olrik, of the University of Copenhagen, and author of
Danmarks heltedigtning (“The Epic Poetry of Denmark?”),
Kilderne til Sakses oldhistorie (‘“‘Sources for Ancient Saxon
History”), and Nordisk aansdliv 1 vikingetid og tidlig mid-
delalder (“Norse Intellectual Life in the Viking Period and
the Early Middle Ages”). Teutonic Mythology is almost
wholly that of the Old Icelandic Sagas, and without a knowl-
edge of it Wagner’s Nibelungenring, for example, is quite unin-
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telligible. Curiously enough, there is little Teutonic mytholog~
(except for survivals in popular customs and beliefs) outside of
Iceland; but in that island a rich literature was composed, and
the mythology of the ancient Teutons is one of the most fasci-
nating that has ever been evolved.

The third volume is divided between Celtic and Slavic.
- The first part is from the pen of Canon John A. MacCulloch,
Rector of St. Saviour’s, Bridge of Allan, Scotland, and author of
The Childhood of Fiction, Religion of the Ancient Celts, and other
standard works. The vivid imagination and warm-heartedness
of the modern Irish, the quick impetuosity of the Welsh, the
““dour” fatalism of the Scotsman, all find expression in their
ancient mythology. We think at once of King Arthur and the
Knights of the Round Table when we speak of Celtic mythol-
ogy, but we are only too dimly aware of the dire struggles be-
tween the Fomorians and the Tuatha dé Danann, and we are
all too prone to forget the vast mythology of the peoples who
occupied Gaul when Caesar conquered it, and who still dwell
in Ireland, Wales, Brittany, and much of Scotland.

The Slavic section is written by Professor Jan Machal, of
the Bohemian University of Prague, and author of Bohatyrsky
epos slovansky (“Heroic Epic of the Slavs”), Bdjeslovi slovanské
(“Slavic Mythology”), etc. No work in English exists on the
mythology of the Slavic peoples; yet in a way they are second
only to the Hindus as representing the oldest mythological con-
cepts of our own Indo-European race. Slavic mythology also
includes the concepts of the Baltic nations — the Lithuanians
and ancient Prussians (who, it may be remarked, were Balto-
Slavs, not Germans). Of all the European peoples, the Balto-
Slavs were the last to be Christianized, and to the downfall of
their paganism it retained a remarkably primitive form, beside
which the Greek or the Teutonic seems well-nigh distinctly
modern.

The fourth volume is devoted to the Finno-Ugric and Sibe-

rian peoples, and its author is Dr. Uno Holmberg, of the
1—1
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University of Finland, Helsingfors, who has already written
Permalaisten uskonto (“Religion of the Permians”), Tsheremis-
sien uskonto (“Religion of the Cheremiss”), and Lappalaisten
uskonto (“Religion of the Lapps’). The mention of the Finns
at once brings to mind the great world-epic of the Kalevala,
but the Finns are also distantly related to the Hungarians and
the early Turks. Much has been written on the Kalevala, but
little on any other portions of Finnish mythology. The Sibe-
rian portion of the volume, dealing with the very interesting
and primitive theme of “shamanism,” will be the first scholarly
presentation of the subject in English.

In the fifth volume Captain R. Campbell Thompson, the
author of The Reports of the Magicians and Astrologers of
Nineveh and Babylon, The Devils and Evil Spirits of Babylonia,
Babylonian Letters, Semitic Magic, and other works of high rank,
discusses Semitic Mythology. By this we shall understand
the mythology of the ancient Assyrians and Babylonians and
the scanty traces of primitive Arabian religion before the com-
ing of Muhammad. While many excellent treatises on this sub-
ject exist, we may point out a new feature — the rendering, for
the first time, of practically all the Assyro-Babylonian myths
into English verse. Moreover, by his repeated visits to the
East, Captain Campbell Thompson has succeeded in inter-
preting a number of mythological ideas by modern beliefs and
phenomena. We have, after due consideration, decided to omit
an account of Muhammadanism, since it has no mythology in
the strict sense of the term.

The sixth volume is composite, dealing with the closely
kindred races of India and Persia. The Indian Mythology is
written by Professor A. Berriedale Keith, of Edinburgh Uni-
versity, the author of the standard Vedic Index of Names and
Subjects and editor and translator of the Sdnkhdyana and Ai-
tareya Aranyakas and of the Taittiriya Samhita. Here we have
the earliest religious records of the Indo-European race. Pro-

fessor Keith traces the development of the Indian mythology
1—2
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from the Rigveda (about 1500 B.C.) to the present day. If in
the Rigveda itself we find few myths, they appear in rich
abundance in the later periods, and they possess a luxuriance
of fancy that is peculiarly Oriental. The second portion of
this volume, by Professor A. J. Carnoy, of the University of
Louvain, and author of Le Latin &’ Espagne daprés les inscrip-
tions, La Stylistique grecque, and The Religion of the Avesta,
deals with the mythology of the so-called “fire-worshippers,”
the followers of Zoroaster. No treatise at once scholarly and
‘popular has yet appeared in English on this theme, which
draws its sources not only from the ancient Avesta, but also
from one of the great epics of the world, the Book of Kings of
the Persian poet, Firdausi.

The first third of the seventh volume, by Professor Mardiros
Ananikian, of the Kennedy School of Missions, Hartford,
treats of Armenian mythology, of which practically nothing is
known, except for a few works in the Armenian language, and
a couple of short special monographs in French and German,
although its myths are of peculiar interest, especially in rela-
tion to Iranian mythology.

The remainder of the volume is from the pen of Professor
George Foucart, head of the French Institute of Oriental
Archaeology at Cairo, and author of La Méthode comparative
dans Phistoire des religions, who will discuss the extremely
primitive mythology of the pagan Africans. Here, again, no
English work exists which considers this subject as a whole.

The eighth volume is divided equally between Chinese and
Japanese mythology. The first part, written by Professor U.
Hattori, of the Imperial University of Tokyo, considers es-
pecially the mythology of Taoism, for the Buddhism of China
is really Indian, while Confucianism is a system of ethics and
has no mythology. The second portion, from the pen of Pro-
fessor Masaharu Anesaki, of the same university, and author
of Buddhist Art in its Relation to Buddhist Ideals, treats partic-
ularly of the curiously primitive mythology of Shintoism.
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In the ninth volume Professor Roland Burrage Dixon, of
Harvard University, and author of Maidu Texts, discusses,
for the first time in connected form in English, the mythology
of the Malayo-Polynesian and Australian peoples. The Aus-
tralians are of particular interest as being among the most
primitive of all living races, and their myths are equally ele-
mentary. On the other hand, Polynesian mythology competes
in richness and poetic charm with the mythology of ancient
Greece itself, as in the legend of Tangaloa, one of the great
cosmic gods, or of Pele, the dread divinity of the Hawaiian
volcanoes; while among the Malays we find a curious blending
of aboriginal beliefs and of Hindu and Muhammadan influences
and elements.

Two volumes, the tenth and eleventh, are devoted by Pro-
fessor Hartley B. Alexander, of the University of Nebraska, and
author of Poetry and the Individual and of numerous articles on
the American Indians in the Encyclopaedia of Religion and
Ethics, to the mythology of the American Indians. The first
volume treats of the Indians north of Mexico, and deals with
the very varied mythological systems of the Eskimo, the Algon-
quians, the Plains Indians, the Pacific Coast tribes, and the In-
dians of the Southern States, the Puebloans, etc. In the second
portion — on Latin America — the highly developed religions
of the ancient Aztecs, Central Americans, and Peruvians will
be found to stand in striking contrast to the extremely prim-
itive myths of the South American Indians generally. The
collection of the South American mythologies will be, we should
note, the first that has yet been written with any approach to
completeness.

The twelfth volume again is divided into two parts. The
first of these deals with the mythology of ancient Egypt, and
has been written by Professor W. Max Miiller, of the Uni-
versity of Pennsylvania, and author of Asien und Europa and
Egyptological Researches. This will present the faith of the
Nile-Land from the point of view of the most modern scholar-



xx EDITOR’S PREFACE -

ship, and will go far toward dissipating some very common
errors regarding that system. The remainder of the volume,
written by Sir George Scott, formerly of the British Burmese
Service, and editor of The Upper Burma Gazetteer, discusses
the mythology of Burma, Siam, and Annam with the same vivid
charm that characterizes his volume on The Burman, his Life

and Notions.

LOUIS H. GRAY.
April 10, 1916.



AUTHOR'S PREFACE

HE purpose which has guided me throughout the prepara-
tion of this book has been to present and interpret a num-
ber of the typical myths of Greece and Rome as vehicles of
religious thought; that is to say, in the discharge of their orig-
inal function. It is to be assumed, of course, that the standard
controlling both the choice of the legends and their interpre-
tation is religion in its most comprehensive aspect, an aspect
that is most satisfactorily defined by Professor Irving King
(The Development of Religion, p. 7): “The religious attitude
may be said to be a peculiar organization of mental processes
about the final meanings of life as they are conceived by the
individual or the social group.” By accepting this definition
one puts himself under bond, in spite of certain ethical and
philosophical misgivings, to include with religion the beliefs
and practices of magic, the Cain of the family of spiritual ac-
tivities. This extension of the field of observation, added to
the present writer’s shortcomings and the natural restrictions
of book-making, has perforce limited the choice of myths to
a comparatively small fraction of those which are logically
available. For the same reasons, as well as for several others
equally obvious, the interpretations which I have offered are
of necessity far from being exhaustive. If it is true, and I
believe that it is, that most of the legends recorded on these
pages have already secured a permanent place in literature,
then so much is clear gain; but so far as the purpose of this
volume is concerned their inclusion as pure literature is
accidental.
Contrary to the usual practice of mythologists, I have nar-
rated the stories of the local heroes before proceeding to the
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delineation of the divinities, an order which appealed to me
as the logical one even before I learned that it was advocated
by Gruppe. Doubtless the reader, too, will share this view
when he realizes that the descriptions of the gods contained
in the second part of the book are in reality composite por-
traits largely made up of individual characteristics casually
revealed by the gods themselves as they play their parts on
the stage of the local myths.

Although frankly recognizing the impossibility of being per-
fectly consistent in the matter of spelling Greek proper names
in English, I have not utterly despaired of attaining a certain
measure of uniformity. The Attic orthography of the great
dramatists has been adopted as the standard, and names have
been transliterated into English according to the mechanical
method usually followed, the one exception being that ¢k and
not kk is used as the equivalent of x. The established Eng-
lish spelling, however, has been retained in personal names
which in the course of centuries have become so much a part
of the English language that alteration of their form would
seem at the same time to disguise the personalities for which
they stand (e. g. Achilles, Apollo, and not Achilleus, Apollon);
and likewise in names of districts, cities, islands, and bodies
of water to which frequent allusion is still made in English
journalism and literature (e. g. Thrace, Athens, Cyprus, and
Aegean, and not Thrake, Athenai, Kypros, and Aigaian).

Those who are acquainted with the remains of Greek and
Roman art will recognize many familiar subjects among the
illustrations, but at the same time they will find a number
which have seldom, if ever before,'been employed in a treatise
on mythology. Of this latter class may be mentioned in
particular the reproductions of the vase-paintings found within
recent years at Gela, and of the bronzes and other objects in
Boston and New York, and also the photogravure of the
Aphrodite in Toronto. Sufficient new material of a high order
is not yet at hand to permit one entirely to dispense with the

N -
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older works of art which have served to illumine the writings
of three generations of mythologists.

It would be ungracious of me to let pass this opportunity
of publicly acknowledging my indebtedness, too great to com-
pute, to a large number of scholars whose writings I have
freely consulted and drawn upon “as occasion required. To
those who know the real worth of L. R. Farnell’s Cults of the
Greek States and Otto Gruppe’s Griechische Mythologie und
Religionsgeschichte a special mention of these works as having
been of incalculable help to me will not seem invidious. I
regret to say that, owing to the baffling delays of war-time, the
first volume of A. B. Cook’s Zeus did not come into my hands
sufficiently early for me to profit by it to an extent of which
it is truly worthy.

In conclusion, I desire to record my deep sense of gratitude
to all those with whom I have been associated in this under-
taking; to my colleagues Professors Edward Capps and A. C.
Johnson for timely suggestions regarding the problems of or-
ganization; to another colleague, Professor G. W. Elderkin,
for his expert advice relative to the vase-paintings; to the pub-
lishers for their quick sympathy with my aims, and their
generosity in making it possible to provide the myths with
adequate and artistic illustrations; and, principally, to the
editor-in-chief of this series of volumes, Dr. Louis H. Gray,
whose wide learning, clear judgement, and candid criticism
have enriched this book, and whose unfailing courtesy has
graced our mutual relations with a happy and inspiring in-

- formality.
W. SHERWOOD FOX.

Prixceron UNiversity,
April 21, 1916,
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INTRODUCTION TO THE GREEK MYTHS

0 proceed immediately to the narration and discussion of
the myths of Greece would be much like an attempt to
construct a high road without a survey. We must first of all
make certain that we know what a myth is, and such an en-
deavour to give sharp definition to our theme will naturally
lead to an investigation of the special conditions which, like
soil and weather to a plant, favour the germination and growth
of myth. Then, granting that myth has some connexion with
religion, we must inform ourselves as to the peculiar nature of
the religion and the gods of Greece. By such a course we may
perhaps be so fortunate as to reach a point of vantage from
which we can gain a clear and comprehensive view of the
unique character of the Greek myths. Once this has been
gained, a series of pertinent questions will present themselves,
and these we shall enumerate and discuss in their proper place
and order.

I. What is Myth?—We wish it were possible to define myth
satisfactorily by an epigram; to say with Marett, for instance,
that it is “ Animatism grown picturesque.” But, unhappily,
epigram is a definition only for those who know, and this
circumstance limits us to the use of cold analysis.

For the purpose of ascertaining the elements of myth let us
regard it from the points of view of (a) form, (b) time, (c)
subject-matter, and (d) relation to fact.

(a) It is commonly stated that a myth, in order to be a
myth, must be cast in narrative form. A little reflection, how-

ever, will show that to make this a hard and fast rule is tanta-

mount to rejecting not only the epithets applied to the gods by

their worshippers, but also the attributes accorded them by
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poet, priest, and artist. This we cannot consistently do (and,
moreover, no writer on mythology ever does it, in spite of his
insistence on literal narrative form); for an epithet, as a state-
ment compressed into one word, and an attribute, as a symbol
of a statement, are, after all, substantially narratives. The
difference under debate is really one of length, and not one of
essential quality. Where can we draw the line? The thunder-
weapon put into the hands of Zeus by an artist is in kind, then,
as much a myth as the whole elaborate tale of Prometheus.

(b) The statements of myth have a direct reference to the
past or to the universal present; only so far as the universal
present implies the probable continuity of a condition have
they any reference to the future. That Hephaistos limped and
that Hermes flew were, to the Greek, facts true for all time.
Why the simple present was excluded from the temporal refer-
ence of the myths will be clear after we have examined the
nature of their subject-matter.

(c) No reader of myth can have failed to notice that its
themes are invariably drawn from the realm of the unverifiable,
or at least from that which was incapable of demonstration
at the time of the creation of the myth. The war of Troy was
fought at so remote a period that none could debate or deny
the allegations of myth that a quarrel over a woman was the
cause of it; and the impossibility of refutation in this and other
like instances was eagerly accepted as a proof of fact. More-
over, why spoil a good story by being too inquisitive and by
applying to it the tests of workaday life? Typhon rebelled
against Zeus, and Zeus punished him by heaping upon him the
great mass of Aetna. Since nobody could explain the origin of
the volcano from the known experience of mankind, why was
it absurd to attribute it to the acts of beings greater than
man? Apollo was invisible to the eye of flesh, according to the
myths, yet he could both cause and heal the bodily ills of
men and could inspire his priestesses to utter prophecies which
the ears of men could hear. The sickness and the healing and






PLATE 11

1
Zeus AND TypPHON

Zeus is approaching swiftly from the left and with
raised right hand is about to hurl a thunderbolt at a
monster with a bearded human head and a winged
trunk terminating in two long serpent-like coils.
The creature, probably Typhon, looks at the King of
the Gods in great alarm and madly lashes about with
his scaly body in a vain endeavour to escape from the
doom awaiting him. From a Chalkidian hydria of
about 650 B.C., in Munich (Furtwingler-Reichhold,
Griechische Vasenmalerei, No. 32). See pp. xii, 8-9.

2
MEebpousa BEHEADED

The unique feature of this vase-painting is that it
represents the three Gorgons after the flight of Perseus
with Medousa’s head. The two immortal sisters are
apparently just setting out in pursuit of the slayer, as
their spread wings, bent knees, and swinging hands
vividly indicate. The body of Medousa is about to
fall inertly to the ground. From a black-figured sky-
phos of the late sixth century B.c., in Athens (Catalogue
des wvases peints du musée national & Athénes, Supplement

par Georges Nicole, Plate X1). See p. 34.
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the prophesying were facts, and none could prove that any
other than Apollo was responsible for them. To believe that
he actually was responsible fed the fancy, and without fancy
there was no zest in life. The souls of the departed were said
to be gathered together in a dark realm beneath the earth.
For to what other place could they have disappeared after
burial or cremation? No god or hero was represented by a
myth-maker as initiating any movement simultaneous with
the narration of the myth. The reason for this is now obvious;
such a statement would be so open to the scrutiny of contem-
poraries that criticism and the fear of criticism would destroy
the illusion and the charm which the story might otherwise
possess.

(d) The most generally recognized characteristic of myth is
the fact that it is a product of the imagination, and so, popu-
larly though erroneously, the mythical is regarded as the exact
equivalent of the imaginary. Nevertheless, since the special
function of the imagination is to create, it is not to be expected
that all its creations must conform to the attested experience
of mankind or to what we may estimate as probable. Itis for
this reason that most of the details of the myths relate to the
improbable, but the probable and improbable alike were held
to be true by the people among whom the legends had cur-
rency.

We may now sum up the results of our analysis with a work-
ing definition:

4 myth is a statement, or a virtual statement as implied in
a symbol, an attribute, or an epithet, accepted as true by its
original maker and his hearers, and referring to the eternal na-
ture and past acts of beings greater than man, and frequently to
circumstances which are to us improbable or impossible.

2. The Origin of Myth. — It is no more possible to detail
one and all the impulses, singly or in classes, which have given
Tise to myth than it is to discover and give the full tale of all
the fountain-heads of a great river. Yet we find that we can
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account for the origin of a river in a way which serves all prac-
tical purposes. Is it not within our power to explain the be-
ginnings of myth to the same extent, even though the ad-
mission must be made that the task is infinitely more difficult,
involving, as it does, all the subtleties of human nature and
an almost inextricable tangle of theories?

The statement that the mainspring of all myth is personi-
fication and metaphor has too much of the weakness of epi-
gram; it explains only after one has learned why personification
and myth have any power at all. To say that every myth
is an answer to a question of primitive man regarding some
phenomenon of the universe gives a more satisfactory reason

. in that it implies a certain intellectual attitude in man. But

even this does not go to the bottom of the matter, for it fails
to show why the answers are cast as they are. It remained
for the modern evolutionary biologist to supply a broad and
fundamental explanation. Just as each human being between
conception and maturity passes successively through all the
stages of the biological development of the race, so all human
minds at the same stage of racial progress act in virtually the
same way, the slight variations which occur being due in large
part to differences in external environment. It must be frankly
confessed that this statement, like that of the theory of uni-
versal evolution, is not susceptible of proof in every instance;
nevertheless, it stands as the best working hypothesis which
the modern student of the folk-ways has been able to secure.
No one ventures to assert that it is final.

How, then, does primitive man tend to think of the world?
Investigators tell us that he cannot distinguish between life
and no life. Knowing his own power to bring things to pass by
means of calculation and will, he attributes these same facul-
ties in varying degrees to everything in nature outside of him-
self. In other words, he endows everything with personality.
To him the beast is the peer of man in astuteness and purpose-
fulness, and tree, mountain, and sea are sentient beings.
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Here metaphor plays its part. For example, the simple poetic
statement, “The sun drives his car across the heavens,” can
under stress of emotion be stripped of its similitude and be
cast in the categorical form, “The sun is a driver and he rides
in a car across the heavens’’; and belief in it as a truth can be
engendered and fostered by allusions to that effect in art and
ritual. From this illustration it may be gathered that the
primitive mind demands objectivity in the expression of its
thought. This is indeed true, and will explain the lack of ab-
stractions in myth except when they are presented as concrete
personalities.

Another characteristic of man in this immature stage is
that he is unable to see the inherent connexion of things. He
is, therefore, likely to be unduly sensitive to the startling
phenomena of nature and to the unusual incidents of his social
life; while his fancy, exaggerating these beyond all warrant,
contrives impossible explanations of their origin along the same
lines as his theories of the beginnings of the commonplaces of
his existence. Here lies the reason for the mythic prominence
of the lightning, the earthquake, beasts of prey, monsters of
the sea, wars, tyrants, the rise and fall of dynasties, and the
like.

In some quarters the belief now prevails that most myths
have arisen from the misunderstanding of rituals, of worship
and magic alike, whose first meanings have been forgotten;
and it is asserted that a sincere attempt to clothe them with a
definite import for the worshipper has been the immediate
cause of myth. This is undoubtedly true in many instances.
The stories of the Kouretes’ defence of the infant Zeus and of
Skiron’s murder of travellers seem to belong to this class of
legends. Akin to them are those which have obviously grown
out of the misinterpretation of the cult-titles of divinities.

To avoid confusion we have thus far assumed that all myths
are the spontaneous issue of the primitive mind. Unfortunately
this is a theory which we cannot verify, although we are prob-
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ably safe in saying that at least the germ of every true myth
is of this order. On the other hand, we are unable thus to
account for all the details with which the germs have gradually
become encrusted. It is impossible to disbelieve that mapy a
myth has been deliberately reshaped at some time or other
to satisfy an exacting aesthetic or moral sense, or to secure the
semblance of a religious sanction for a definite cause or for a
course of action. It has been suggested that, for instance, the

" story of the dreadful end of the inquisitive sisters of Pandrosos

was a priestly fabrication to frighten worshippers into sub-
mission to a rule of ritual; and one can scarcely doubt that the
cycle of the Theseus myths contains many conscious additions,
if not inventions. In this class we do not include the manipu-
lations of myths in the hands of the poets, for in the popular
view the work of these divinely inspired men enhanced rather
than invalidated the truth of the stories.

If one would gain an insight into the sudden birth of myth
from a mere nothing at times of high spiritual tension in a
community, let him turn to the pages of Thais where Anatole
France describes the weaving of the tissue of tales about the
person of Paphnuce after he has become a holy man and taken
his place upon the pillar, or to the lines in Noyes’s epic, Drake,
in which the great admiral, on learning of the sailing of the
Armada, unconcernedly picks up a piece of wood and whittles
away at it with his knife:

“So great and calm a master of the world
Seemed Drake that as he whittled and the chips
Fluttered into the blackness o’er the quay,

Men said that in this hour of England’s need
Each tiny flake turned to a battle-ship.”

3. Sanction and Persistence of Myth. — Were we able to
explain just why a fashion, a catchword, or a phrase of slang
becomes popular, we should likewise be able to account for the
initial acceptance of a myth. All that we can say concerning
such things is that they supply a need, or answer a craving, or
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PLATE III

DioNysos AND A MAENAD

Dionysos is shown reclining on a very elaborate
couch. In his right hand he holds a kantharos in a
very fastidious manner, and in his left, a thyrsos. The
long flowing ringlets of his hair, the curves of his
arms and body, and the soft texture of his drapery
combine to give the god a decidedly effeminate appear-
ance. A Maenad is extending a tray of viands toward
him from the right, and an Eros flies down from the
left to crown him with a wreath of leaves. At the
extreme left a tympanon and a thyrsos, in the hands of
a second Maenad, are barely visible. From a red-
figured krater of the late fifth century B.c., in Athens
(Catalogue des vases peints du musée national & Athénes,
Supplement par Georges Nicole, Plate XX). See pp.
215 ff.
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arouse the interest of the majority of a social group. But this
really explains nothing. An established myth has all of these
qualifications — and something more. That something is its
religious appeal, and its strength lies in the fact that any
religion embraces for the people who profess it the sum total
of their highest interests. It is not hard, then, to conceive
that certain circumstances should arise in which a story of
powerful eternal beings suddenly engages the attention of a
community and is received as though it were a confirmed truth.
Once the acceptance of it has been granted, the path to the
explanation of its persistence is clear and open.

In the first place, the mere fact that it has been accepted
becomes to the social mind a reason why it should continue
to be accepted. ‘““Everybody believes it” is as valid a reason
for the conformist in religion as “Everybody wears it” is for
the devotee of a fashion. The social psychologist says the
same thing in other words: the mores have the authority of
facts.! In the next place, sheer habit and the difficulty of in-
venting new myths will often cause the retention of a legend
long after it has lost its touch with the community’s mode of
life and thought — a phenomenon which is by no means con-
fined to the ignorant stratum of a population. Again, conscious
respect for the convictions and opinions of former generations
plays an important part. In its ideal form this deference be-
comes a belief in a Golden Age in the past, a period not merely
of ease and bliss, but one in which the wonders of legend were
normal occurrences. Then man was close to the hearts and
minds of the divinities and had thereby a special knowledge
of their will and power. To deny the traditions which these
enlightened souls have handed down is to brand them as liars.
The spirit of the trite excuse of the orthodox, “My grand-
father’s religion was good enough for him, and is therefore
good enough for me,” has served as a valid reason for the per-
severance of many ever since traditional faiths began to be.
Finally, the ipse dixit of a priest, the pronouncement of an
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oracle, the words of a hymn or even of a secular poem, the al-
lusion of a ceremonial formula, or the suggestion of a sacred
symbol may give such an apparent confirmation of a myth
in part or whole as to strengthen faith in its essential verity.

4. The Nature of the Greek Religion. — The Greek religion,
so far as we can truthfully predicate anything at all of religious
origins, had its roots in the pre-animistic stratum of thought.
The primitive Greek, like the early Roman, as we shall see,
worshipped natural objects and phenomena for their own sake,
although his attitude toward them shifted according as they
furthered or hindered his welfare. Proceeding a little further,
he seems to have become convinced of the existence within
them, yet inseparable from them, of a sort of potency or life-
power (anima). He was now in the animistic stage. Finally,
he observed that while in the main their powers manifested
themselves in a uniform manner, yet they showed a remark-
able tendency to vary, the only satisfactory explanation being
that they must be due to agents as free in initiative as are
human beings. Accepting this theory, he endowed the powers
in his habits of thought with will, and, little by little, with
the other attributes of personality. They had at last become
gods.? The assignment of names to them and the localization
of their cults strengthened the popular conviction in their
personal nature. The history of one god in epitome may serve
as an illustration. Zeus was first the sky; next the power within
the sky; and, lastly, the divine person with whom the sky-
power was identified.! We can now perceive the otherwise
obscure truth of the statement that “The god himself [i. e.
any Greek god], when conceived, was not the reality but only
a symbol to help toward conceiving the reality.” 4

It is not to be inferred, however, that the several steps from
potency to deity were as clearly marked as the necessity of
gaining a compact view has forced us to represent them;
nor must we think that when a god rose from one stage to
the next he left behind him all traces of his lower estate. As
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a matter of fact, to practically every god at the very highest
point of his spiritual career clung some disfiguring stains of
the earth of the pit out of which he had been digged. This was
due to the intense spirit of freedom of each community, its
desire to worship the god as it saw fit and according to its own
local needs. If the community was marked by a high degree
of civilization, its gods were of the nobler type; if on a low stage
of development, its gods were of a coarser grade; and further,
if the community was open to influence from the outside, the
traits of its gods were of a mixed character. This, together
with a certain though sluggish tendency toward a change of
the conceptions of the god within the independent commu-
nity, will account in large part for the bewildering multiplicity
of the Greek divinities and their attributes. The greatest
difficulty that confronts the modern student is to determine
which forms and which attributes of the developed god were
the original ones; and it is almost humiliating to have to con-
fess that the instances in which we can be even reasonably
certain are very few.

The intimate relation of the gods to the life-interests of men
gave the Greek religion its distinctive stamp; it brought the
gods down to earth in the likeness and with the passions of
men, so that in time of need the worshipper had but to reach
out his hand to touch his divine helper. This constant sense
of nearness lifted from his heart the leaden awe imposed by the
worship of distant deities and filled it with a wholesome joy of
life and a buoyant spirit of confidence. Yet the Greek cults
were not individualistic nor marked by missionary zeal; the
selfish interests of the clan, the tribe, and the state were alto-
gether too imperious.

5. The Unigque Character of Greek Myth. — It is probable
that to the majority of readers the most striking feature of the
Greek myths is the variety observable in all phases of their
composition. The number of their themes falls little short of

the sum total of the activities of Greek life, private and social,
1—4
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intellectual and physical, religious and secular. The details
with which they are embellished seem to represent all possible
combinations of the circumstances of actual experience with
the inventions of fancy. The technique of their presentation,
like that of the greatest artists, is most sensitively adapted to
the shifting subject-matter. In brief, they have in these re-
spects the marks of the highest art, and this is the burden
of Gruppe’s pregnant statement, “Greek deity . . . is what
nature lacks to become art,” ® interpreted in the light of the
essential connexion between true myth and religion.

Another strong feature of the Greek myths is their sin-
cerity. They have the ring of genuine chronicles of fact, and
we feel no astonishment that for ages they should have been
considered to be veritable history, although it is surprising
that, charged as they were with such an authority, they never
became dogmatic statements of inalterable truth. Belief in
them did not constitute a measure of orthodoxy, and they
could thus be freely employed for a variety of purposes — as
vehicles of religious and moral instruction, as history, as themes
for philosophical argument, as literature, or as a means of
entertainment. The fact that they could be used to serve the
purpose last mentioned without causing religious offence is
remarkable testimony to the good comradeship existing be-
tween the Greek believer and his god.

6. Kinds of Myth. — The classification of myths must of
necessity be arbitrary and must vary with the mood and ob-
ject of the investigator. If, for instance, he seeks to discrimi-
nate between those which are the products of a sane and sober
imagination and those whose elements are in the main absurd,
grotesque, and monstrous, he would classify them as rational
and irrational. If he were endeavouring to single out those
which seem to have been invented as explanations, he would
divide them into the two categories of aetiological and non-
aetiological. The possibilities of classification are unlimited,
and in every case the captions would consist of a positive and a
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PLATE IV

1. Prouton

Plouton (Hades), with a lofty #alathes on his head, is seated on a
throne, grasping a sceptre in his left hand, and letting his right rest
on one of the heads of Kerberos. On cither side of him are Kastor
and Polydeukes, each standing beside his horse. From a convex sar-
donyx (A. Furtwingler, Antike Gemmen, i, Plate XLIV, Fig. 4). See

pp- 142—43, 233 ff.
2. AproLLo AND MaARsyas

Apollo with a pleétron in one hand and a lyre in the other is stand-
ing at his case to the right. Seated beside him on the skin of a lion
or a panther, and bound with his back to a bare tree, is Marsyas, bear-
ing all the marks of his semi-bestial nature. A flute-case hangs from
abranch on the tree. Kneeling at the feet of Apollo the boy Olympos
(who does not figure in the myth as narrated in the text) seems to be
pleading with the god to spare the Satyr’s life. From a cut carnelian
in Naples (A. Furtwingler, Antike Gemmen, i, Plate XLII, Fig. 28).
See p.-181.

3. Heap oF ALEXANDER

A diadem, knotted behind the head, can be seen binding the thick
wavy hair.  Just over the ear is the horn of Ammon. From a coin
of Lysimachos, 335-280 B.c. (P. Gardiner, The Types of Greek Coins,
Plate XII, No. 16). See pp. 223-24.

4. PERSEPHONE

The head of the goddess seems to be bound by a thin band of
wheat-straw. The dolphins indicate not only that Syracuse is situated
on the sea, but also that she is the mistress of it. From a coin of
Syracuse, 385-280 B.c. (P. Gardiner, The Types of Greek Coins, Plate
XI, No. 29). See pp. 227 ff.

5. Zeus AND DIoNE

Zeus is here depicted with the earth goddess Dione, his wife at
Dodona in Epeiros, the site of his oracular oak. From a coin of
Epeiros, 280-146 B.c. (P. Gardiner, The Types of Greek Cains, Plate
XII, No. 44). See p. 156.

6. Pan

Pan, in the guise of a young hunter, is seated on a rocky ledge of
a mountain holding a /agobolon (hunting-club) in his right hand. At
his feet lies his syrinx, the so-called pipes of Pan. From an Arka-
dian coin, 431-371 B.C. (P. Gardiner, The Types of Greek Coins, Plate
VIII, No. 32). See pp. 267-68.
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negative term. The appended list is given merely by way of
suggestion.

A. According to external elements.

(1) Myths of the various periods of tribal or national
development.

(2) Myths of racial stocks.

(3) Local myths (i. e. of shrines, towns, cities, states,
districts, islands, etc.).

(4) Popular and official myths.

(5) Poetical and prose myths.

B. According to contents.
(1) Myths of the gods.
(2) Nature-myths.
(3) Myths of origins (i. e. of the world, gods, men, arts,
stars, political and social organizations, etc.).
(4) Philosophical myths.
(5) Allegorical myths.
(6) Myths of the hereafter.

7. What we may Learn from Myths. — Naturally, most of the
facts registered by a body of myths concern religion. Yet
one must not expect to find in them more than a partial ac-
count of the particular religion to which they belong. Being
concrete and pictorial in character, myths can set forth only
those features which are susceptible of concrete and pictorial
treatment. Sacred symbols and clear-cut attributes of the
gods they can portray almost photographically; the figures of
the gods they can sketch with fairly bold outlines; the histories
of the gods and some of their subtle attributes they can sug-
gest. On the other hand, they can tell us practically nothing
about specific rituals and the exact attitude of the worshipper
at the moment of worship; were they to become formal
registers of such things, they would cease to be myths. One
must, therefore, complement his knowledge of religion, as
gleaned from myths, with the available records of cult.
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If it is true, and we believe it is, that “religious expression
moves along with the general progress of thought,” ¢ then the
myths ought to yield us certain facts of primitive life outside
the domain of religion proper. For example, the Greek myths
confirm our suspicions that the early Hellenes were addicted
to magic. Again and again we are told of curses being invoked
and of their terrible effects upon their victims; we need point
merely to the curse of Alkmaion and the curse of Laios. The
union of Demeter and Iasion in the thrice-ploughed field re-
fers to a magic device to bring fertility to the soil, and the wild
and noisy dance of the Kouretes undoubtedly represents a
method of averting evil spirits by magic. Myths tell us, too,
though by accident, the things of deepest interest to the
people among whom the legends circulated. The frequent men-
tion of flocks and herds, tillage, forest, and grazing land would
be pointless to a nation of miners or manufacturers. The social
organization of the Olympians would have no appeal were it
not a replica of the society of men. The allusion to the bronze
armour of Diomedes would not be understood if bronze were
an unknown metal. From the stories of the winds one can
gather in part the meteorological conditions of ancient Greece.
By making deductions of this kind many facts of history may
be recovered; they are detached, to be sure, but nevertheless of
considerable value. Incidentally, some of them are useful in
the determination of dates. Just as we can calculate the period
before which Milton cannot have written Paradise Lost because
of his attribution of the invention of cannon to Satan, so
we can be reasonably sure that those myths which speak of
an intimacy between Athens and Troizen cannot have been
given the form in which we now know them prior to a certain
historical alliance between Athens and a group of Argolid cities
which included Troizen.

Here, as everywhere, the argument from silence is to be
used with the utmost discretion. Greek myth is lacking in
allusion to sidereal cults, and from this fact the inference is
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drawn that the Greeks were originally a northern people —
a theory which is probably safe, since it conforms to the results
of investigations among other peoples. In all such instances,
however, one must demand an abundance of verified parallels
before accepting conclusions.

8. Myth and Ethics. — Ever since the Greek myths began to
be studied critically the conduct of their personages has been
a serious ethical problem. Practically every evil deed forbidden -
by society and religion was committed by the gods and heroes,
and generally with startling impunity. The common opinion
of today that the myths are unsafe reading for the young
was shared by Plato,” who, for this very reason, proposed to
debar Homer as a text-book from his ideal state. In the
Hippolytos of Euripides ® the amours of Zeus and Semele and
of Kephalos and Eos give the nurse a precedent for the illicit
satisfaction of love which she suggests to Phaidra; thus the
poet practically asserts that the acts of the gods, as narrated
in myth, had a direct influence on the behaviour of the common
people. In many passages in his treatise on ethics Aristotle
castigates the moral standards of the legends in reference to
certain acts. Certainly, a bad case is made out against the
myths, and the question is, can any defence or mitigating ex-
planation be offered in their behalf?

It might be well to learn, if we can, just why the myths con-
tain such immoral elements. In the first place, one must re-
member that they are survivals of an earlier age when men were
governed by inferior ethical ideals to which the gods and heroes
were bound to conform, since the myth-maker knew no higher.
Even had he fashioned higher motives for them out of his own
mind, every act of god and hero would have been beyond the
ordinary understanding, and the myth, no matter how beauti-
ful to our thinking, would, like an undiscovered flower, have
wasted its fragrance on the desert air. To the contemporaries
of the myth-maker the behaviour of the divinities, however
wrong it may appear now, was right, and an appreciation of
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this will render the immorality of the myths innocuous to the
modern reader. Another fact — doubtless startling to many —
must be emphasized here: that is, there is no obligatory con-
nexion between every religion and morality. Christianity is
almost unique in that it insists upon the inseparable union of
the two, but we must not read this requirement into other
faiths as a matter of fact. If, then, to the Greek religion was
one function of man and morality another, there was no neces-
sary conflict between the myth as a vehicle of religious thought
and the ethical character of its details. Any positive moral
elements discoverable in myth were largely accidental. They
came in despite a certain contempt, common to most religions,
for mere ethics. Moreover, the bard’s task was not to preach;
it was to present divine truths in an attractive and cogent form.
Again, many primitive peoples allow for two ethical standards,
one for themselves and the other for outsiders. It may be that
the Greek tolerated the iniquity of his gods because, though
like men, they were essentially a different folk. Lastly, we
must be on our guard against counting as immoral or obscene
what was in origin not of this character. For instance, it seems
probable that the frequent attribution of the creation of cer-
tain things in the world to the sexual relations of divinities is
due primarily to the inability of the Hellene to explain abso-
lute beginnings in any other way.

But why did the later and more morally sensitive genera-
tions of Greeks not purge the myths of this evil? One reason
is that it was conventional to accept the myths intact, and con-
ventionality, like charity, covereth a multitude of sins. In-
stinctively we tolerate today the reading of certain passages of
the Bible before mixed congregations because the Bible, like
some secular thing, has come under the authority of conven-
tionality. Doubtless the attitude of many high-minded Greeks
was much the same toward the recital of their myths. Another
reason lies in the nature of the Greek religion. It was not a
revivalistic religion in any sense of the term, and especially
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PLATE V

ZEPHYROS

Zephyros, suggestively characterized as a winged
youth of mild and kindly countenance and of soft
bodily contours, is leisurely flying from the west bear-
ing a generous burden of flowers in a fold of his gar-
ment. From a relief on the Tower of Andronikos
(so-called Tower of the Winds) in Athens (Brunn-
Bruckmann, Denkmaler griechischer und rimischer Sculp-
tury No. 30). See p. 266.
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not in the connotation which implies a conscious cutting away
from the past. Changes there were in the myths, of course, but
through acquisition and not through any spiritual refining.
The new wine was put into the old bottles, and in the end the
bottles burst and perished.

The evil of myths, like that of men, lives after them, but is
that a warrant for interring the good that may be in them?
Though their positive moral elements are, along with their
general fabric, incidental survivals, they require due recogni-
tion. We must not forget the staunch moral character of Apollo,
of the nobler Zeus, and of the Erinyes. In the punishment
of certain sins they were relentless. Over against the frequent
flouting of the law of conjugal fidelity by the gods and heroes
we must hold the beautiful pictures of the faithful Penelope
and of Prokris and Kephalos. There is a tone of censure run-
ning through the myths that tell of the adultery of Klytai-
mestra and Aigisthos. Diomedes’ rejection of his wife on the
discovery of her infidelity can mean nothing else than that the
people among whom the myth was almost gospel truth insisted
at least on a code of morals for wives. Alkinods showed his
respect for the social sanctity of marriage vows when he re-
fused to part Iason and Medeia if they were already man and
wife. Moreover, mere chastity had a value set upon it. Kal-
listo and Auge were certainly not held up in myths as models
of what maidens should be, and Hippolytos, Bellerophon, and
Peleus, though to some extent regarded as prigs, stood, never-
theless, as worthy examples of self-restraint. The enormity of
taking human life, especially that of kindred and of friends, is
emphasized in many myths. Orestes’ fulfilment of a religious
obligation by slaying his mother did not absolve him from the
stain of shedding family blood. Herakles had to pay dearly
for the murder of his children, and, later, for that of his trust-
ing friend, Iphitos. Assaults upon the honour of women were
recognized as distinctly immoral. For his attack upon Alkippe,
Halirrhothios, though the son of a god, was haled before Are-
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opagos. The story of Athene’s wrath against the lesser Aias
attests the inviolability of suppliants as an article in the primi-
tive moral code. Lastly, but by no means the least important,
is the fact that several cycles of myth recognize a moral taint
that clings to certain families from generation to generation.
The statement that curses rested on the houses of Tantalos
and Laios was the mythic manner of recording the definite
moral bent of these families and the inevitable consequences
of their sins. To explain the phenomenon with our modern
biologists as one of heredity, does not strip it of its moral
significance.

9. Myth and Art. — Throughout the ages there has been a
close affinity between religion and art — art in the broadest
sense. The poet, the sculptor, and the painter have always
been among the chief interpreters of the religion of their day
and generation. Who can prove that they have not been more
convincing and commanding than the priest? Certainly the
products of their efforts have been more enduring, for when the
faiths of which they were the exponents have long since ceased
to stir the hearts of men they have still about them certain
elements whose appeal is everlasting. Olympianism is dead,
but the Iliad and Odyssey of Homer still live on. What is this
vital spirit? It is seen in the difference between ritual and art.
Ritual is religion in action, and as such it need not be reflec-
tive; indeed, it generally is not. Art, on the other hand, is the
sincere endeavour of a human soul, momentarily detached from
the activities of life and ritual and under the domination of a
clarifying emotion, to find for itself and to reveal to others a
vision of the highest social ideals of the time. Ritual appeals
to the initiate, to the sect; art with its beauty and subtlety of
suggestion appeals to a universal instinct. The measure of a
work of art is the strength of its claim on all mankind. By
this standard we can compare the worth of Hesiod and Homer,
of an archaic Apollo and the Apollo Belvedere. Respective
degrees of workmanship and finish are of value only so far
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as they conform, or fail to conform, to the exactions of the
ideal toward which the artist strives.

We have dwelt thus long on the nature and function of art
in order the more clearly to reveal the relation of Greek myth
to Greek religion. The religious material of most of the myths
which have come down to us was simply crass superstition,
but, taken over by devout and inspired bards, it was passed at
the white heat of emotion through the refining pot of their
spirits and came out transformed as poetry. Later Homer ap-
peared.® With his superior gifts he fused this poetry and a
number of crude superstitions into the noble epics that are
attributed to his name. This gave the needed impulse to a
long succession of lesser poets. The gods and heroes of Homer
were common property and had a remoteness from the life-
interests of the bards’ own local communities which gave
them, as it were, a licence for moulding them as they could
not mould their local gods and heroes. The painter and the
sculptor followed in their steps. Imitating, as they did, ideal-
izing and relatively refined models, they could not themselves
but represent the ideal and the refined. This is the reason why
the gross elements of the myths and popular superstitions rarely
thrust themselves into the higher sculpture, and with but little
more frequency into vase-painting, the least noble of the Greek
arts

important methods of interpreting myths, with brief comment,
is sufficient for the purposes of this volume.

1. The natural method. Followers of this system would
trace practically every legend back to a primitive account of
some natural phenomenon or group of phenomena. According
to them myths are solar, lunar, or astral; or are to be referred
to light, the winds, clouds, rain, vegetation, and so forth.

2. The philological method. The leading exponent of this
school of interpretation was F. Max Miiller. Its practice is
to account for myths as the sequelae of “disease of language”’;

10. Methods of Interpreting Myth. — A citation of the most

¢
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in other words, as confusions resulting from a misunderstand-
ing of terms that have persisted in speech after their original
meaning has been lost. The weakness of this method, now
abandoned in its extreme form, is that it does not square with
our present knowledge of the primitive mind; further, the
etymologies on which it bases its conclusions are generally
uncertain and often false.

3. The rationalizing (euhemeristic) method. The first to
apply this method systematically was Euhemeros, a Greek of
the third century B.c. The deification of the victorious Alex-
ander forced many to the conclusion that the great gods of
tradition were human beings who had been exalted to the
sky for their benefactions to humanity. Euhemeros took over
the idea and used it in his historical romance of Alexander.
This school, therefore, regards myths as nothing more than
perverted history.

4. The allegorical method. With the inability to accept the
old legends attempts were made even long before our era to
read higher meanings into them, and from them was evolved
a science of allegory. Needless to say, the good doctrinal
matter thus elicited from the myths was only in the rarest in-
stances intended by their authors. Moreover, this method is
too mechanical and leaves no room for the play of fancy.

5. The poetical method. A few scholars follow Ovid in
candidly proclaiming their belief that myths are purely the
figments of poetical imagination.

“I prate of ancient poets’ monstrous lies
Ne'er seen or now or then by human eyes,”

sings Ovid. '* His only faith in the legends was that which he
had in any other work of art.

6. The ritual method. Many myths (but assuredly not all)’
can be classified as explanations of rituals whose original sig-
nificance has been lost in the past. To this class belong the
majority of the aetiological tales.
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7. The anthropological or comparative method. This method
is based on the hypothesis that peoples at the same levels of
primitive development invent the same kind of stories. It leads
the investigator, “when an apparently irrational and anomalous
custom is found in any country to look for a country where
a similar practice is found, and where the practice is no longer
irrational and anomalous, but in harmony with the manners
and ideas of the people among whom it prevails.” " The re-
sults of this theory are often invalidated by the tacit assump-
tion that its basic hypothesis is a fact. To be of service the
method must be historical.

11. The Object and the Method of the Present Treatise.—The
author’s purpose in writing this volume is to present the myths
of Greece and Rome as vehicles of religious thought. He for-
bears to call them records (though after a manner they are
such), lest any reader be misled into believing that they bear
the stamp of the deliberation and the finality which are gen-
erally ascribed to records. That they enable us to view only
a part of the faiths of the Greeks and Romans, as from a single
angle, is not merely admitted but insisted upon as fundamental
to their interpretation. Inasmuch as art is psychologically
posterior to religion, just as, economically, luxury is to wealth,
the artistic worth and influence of the myths are here to be
regarded as of secondary interest.

The system of interpretation to be followed is at base the
comparative method. The entire stress, however, will not be
laid upan the similarities of parallel instances; much emphasis
will be placed upon differences. Moreover, the method will
not be applied except to verify traces in the myths of their
origin and meaning, or when all efforts to discover such signs
have failed. In handling the legends singly the following fea-
tures will be noted: the peculiar cast of the conception, the
names and epithets of the gods and heroes and the several
forms of their symbols, the variant versions of the myth, and
the traditional interpretation of antiquity; but the utmost
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caution will be taken to avoid basing a conclusion on any one
of these features in isolation from the others. Finally, it will
constantly be borne in mind that a myth is, after all, a process
and not a finished product.

12. The Sources of Myth. — It is to be regretted that there
is no single work containing without comment a detailed com-
pilation of the literary sources from which we draw our knowl-
edge of Greek and Roman myths. The value of such a work
to a student of religion and of literature and the advantage of
being able to refer to it on the present occasion are obvious.
So widely scattered, both among authors and in individual
works, are the allusions to myths that we can here do no more
than name the few outstanding classic writers to whom we
are most indebted and the general departments of literature
from which myths are most likely to be recovered.

SOURCES FOR THE GREEK MYTHS

Poetry: Homer, and the so-called Homeric Hymns to the
gods; the fragments and summaries of the heroic epics — the
Kypria, the Aithiopis, the Little Iliad, the Nostoi, the Tele-
gonia; Hesiod; the lyric poets, especially Pindar; the extant
plays and fragments of the great dramatists of Athens; the
bucolic poets Theokritos, Bion, and Moschos; the fragments of
the Aitia (“Causes”) of Kallimachos; Apollonios of Rhodes;
Quintos of Smyrna; Nonnos and Mousaios.

Much information concerning Greek myths is given us by
certain Roman poets, notably the elegists Catullus, Propertius,
and Tibullus; Vergil; Ovid; Horace; Valerius Flaccus; Seneca;
Statius; Ausonius; and Claudian.

Prose: Herodotos; fragments of the logographers and his-
torians; Plato; Apollodoros and the other mythographers;
Pausanias; Lucian; the Christian apologists; the scholia (in-
terpretative marginal notes) of Homer and the dramatists; the
lexicographers. The Latin works attributed, probably wrongly,
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PLATE VI

SILENOI AND MAENADS

Two nude and bearded Silenoi with horses’ tails are
cach carrying a Maenad on their shoulders. One
Maenad holds in her lap the fawn which is to be torn
asunder in the ritual, while the other is beating a pair
of rattles. The heads of both women are bound with
garlands of ivy-leaves, which, together with the long
sinuous stem dividing the two groups of figures, are
among the emblems of Dionysos. From a black-
figured amphora of about 475 B.C., found at Gela
(Monuments Antichiy xvii, Plate XXXVII). See pp.
267-70.
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sublimated to an ideal by the alchemy of the artist’s genius, of
all the highest attributes accorded the god in the thought of the
majority of his worshippers. The trained and discerning eye
can read the individual attributes in the summary. As com-
pared with the temple image, the decorative statue does tell
a story. The very purpose for which it is designed gives the
artist an opportunity of choosing a situation, to use a term of
dramatic criticism, in which to set his god; and situation im-
plies narrative. Moreover, the sculptor has much more free-
dom in making his selection of attributes. The other forms of
art to which the student of myth may refer are the wall-paint-
ings of Pompeii, coins, metal-work, and cut gems. The wall-
paintings generally deal with myths which are already known
through literature; they are useful mainly as illustrations and
verifications. Coin types not infrequently portray the leading
cult statues of the state issuing the coin; like their models,
then, they tell no story. The mythological scenes represented
in relief or by means of incised lines on mirrors, bowls, and
other objects of domestic use rank as sources in substantially
the same class as the earlier vase-paintings. From cut gems
we learn relatively little.
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to Hyginus, may be included here, as well as the mythological
treatises of Fulgentius and of the Vatican Mythographer.

SOURCES FOR THE ROMAN MYTHS

The existing sources of the Roman myths are of the same
meagre proportions as the bulk of the legends themselves.
The most important are Vergil; Livy; Dionysios of Halikar-
nassos in his History of Early Rome; Ovid; Varro; the antiqua-
rian Verrius Flaccus; and Saint Augustine.

In the field of art outside of literature we can sometimes find
new versions of mythic tales and can very often see the old
forms from fresh points of view. It is the vase-paintings and
sculpture which yield the most substantial results. The arti-
sans who executed the former belonged to the ranks of the
common people; consequently we may infer that those mytho-
logical themes which they pictured represent versions cur-
rent in their own stratum of society and perhaps detached
from literary traditions. For about two centuries, beginning
approximately 700 B.c., it was the common practice to use such
themes and to identify the personages portrayed by means of
symbols or inscribed names. Through the combined effect of a
number of hampering conditions — the limited space avail-
able for the picture on the vases, the artist’s undeveloped skill,
and the religious conceptions of his times and of his social
class — it was impossible for the painter to impart to his
figures the finer lineaments of individuality and character.

Sculptures in relief, especially those belonging to temple
friezes, are more useful to us as sources of the details of myth
than as interpretations, for a tendency to allegorize their
themes obscures their primary, and even their contemporary,
significance. It is to sculpture in the round that we must turn
for the noblest and strongest interpretations of the god of
myth and worship. The temple statue tells no story; that is
not its function. On the contrary, it stands as a summary,



It may be thou hast follow’d

Through the islands some divine bard,

By age taught many things,

Age and the Muses;

And heard him delighting

The chiefs and people

In the banquet, and learn’d his songs,

Of Gods and Heroes,

Of war and arts,

And peopled cities,

Inland, or built

By the grey sea.— If so, then hail!

I honour and welcome thee.
Matraew ARrNoLp, The Strayed Revelles.
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PLATE VII

Hera

The regal decoration of the diadem, the fine and
noble features, and the matronly bearing of the head,
are convincing proofs that this is a portrait of the
queen of Olympos and the divine patroness of wed-
lock. There does not exist in sculpture or in painting
a revelation of her character superior to this. From
an original marble, probably of the late fifth century
B.c., in the Uffizi, Florence (Brunn-Bruckmann,
Dentmaler griechischer und rimischer Sculptur, No.

547). See pp. 7ff., 163 fF.
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GREEK AND ROMAN
MYTHOLOGY

CHAPTER 1
MYTHS OF THE BEGINNING

HE early Greek looked out upon the world of men and
things and asked himself the far from simple question,
How and by whom was this great complex created? In an-
swering the question he was bound, of course, to remain
within the limits of his own personal experience — to explain
the unknown in terms of the known or of what seemed to be
known. Lacking the classified data of our modern sciences of
geology, astronomy, and biology, he was as incapable of form-
ing even a vague idea of the structure of the universe as he
was of measuring the distance between the sun and the moon.
Yet he possessed certain fundamental facts, and these com-
posed his meagre body of science. Moreover, observation had
taught him that the world was the theatre of the ceaseless
operation of unseen powers that were certainly superior to
man. Following his instincts, he personified these powers,
called them gods, and did them worship; this constituted his
religion. Since among most primitive peoples science and re-
ligion tend to be inextricably interwoven with each other,
it was inevitable that the Greek should draw on these two
sources of his funded experience in answering his question as
to the beginning of things.
Broadly speaking, the fundamental facts known to the Greek
are as follows. In all departments of her activity Nature
steadily proceeds from disorder toward order. The great move-

ments generally take place in regular cycles, such as days,
1—5
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months, seasons, and years; while the unforeseen and calami-
tous phenomena, like volcanic eruptions, whirlwind, and flood,
are really less frequent and less potent than the normal oper-
ations. Like tends to beget like; life arises only from life.
The great tree comes from a small seed, the bird from a fragile
egg, and man grows to maturity from a helpless infant. What
could be more natural for the Greek than to conclude, as he
did, that the world and the races of men and of gods came into
being in the same way? Once he could account for their crea-
tion, he could easily explain their subsequent growth and de-
velopment through the ordinary visible processes of nature.
For the supremacy of gods and men with their ideas of order
and justice he could find an obvious reason in the superiority
of the great regular forces over the irregular. In this method of
thought he was unwittingly paying a great tribute to himself.
The lower savage accredits some animal with the creation of
the world; the more advanced savage might go as high in the
scale as man himself in his search for the first maker; but to
be able to point with conviction to personal creative forces
immeasurably beyond man demands an extraordinary degree
of intellectual advancement.

The Creation of the World. — Among the Greeks there was
no single generally accepted account of the Creation, for the
people were divided as to which of the several records was the
most ancient and therefore likely to be the most authoritative.
The view that prevailed in Athens during the fifth and fourth
centuries B.C. was that the oldest was contained in a poem
which passed as the composition of the inspired Orpheus. The
many other so-called Orphic poems current at the time were
frankly counted as forgeries, but, nevertheless, were believed
to contain the same tradition of the Beginning as that found in
the Iliad.

According to the Orphic story, uncreated Nyx (“Night”)
existed first, and was regarded as a great black-winged bird
hovering over a vast darkness ‘“without form and void.”
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Though unmated, she laid an egg whence golden-winged Eros
(“Love”) flew forth, while from the two parts of the shell Oura-
nos and Gaia (“Heaven” and “Earth”) were created. They
became the first pair of parents and brought into the world
Okeanos (““Ocean”) and Tethys (“Nurse”). These in their turn
became a parental pair, begetting Kronos, Rhea, Phorkys, and
the other Titans; and, similarly, Kronos and Rhea were united
and begat Zeus and Hera. Now Kronos was warned that his
reign would cease when Hera should bear a son to Zeus. To
forestall such an evil he sought to kill her, but she was saved
by her mother, who secretly brought her to the realm of
Okeanos and Tethys, where, unknown to her father, she was
wedded to Zeus. The Moirai (‘“Fates”) led the bride to her
husband, and Eros drew the bridal car, while in honour of the
nuptials Gaia gave Okeanos permission to fashion the beau-
tiful gardens of the Hesperides. The Orphic poet held this
union of Zeus and Hera before the Greeks as the model of con-
jugal relations.

The Hesiodic story is different in many points and is much
less satisfactory as a philosophical explanation of beginnings.
First there was Chaos,

“. . . the vast immeasurable abyss,

Outrageous as a sea, dark, wasteful, wild.” !

Then came Gaia, gloomy Tartaros (the dark “Underworld”),
and Eros as the moving force within and about all things.
Chaos brought into being Erebos (“‘Lower Darkness”) and
Nyx, and these in their turn begat Aither (“Heavenly Light”)
and Hemera (“Earthly Light,” i. e. “Day”). Mother Earth
bore Ouranos (star-sown “Heaven”’) to be a helpmeet to herself
and at the same time a secure dwelling-place for the blessed
gods. Now appeared the rugged mountains and the wild
stretches of the sea. In their relation of husband and wife
Ouranos and Gaia became the founders of what one might call
the first royal house of the gods.
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The Régime of Ouranos. — The children of Ouranos and Gaia

weremany. First, there were born the Titans,?such as Okeanos,
Krios, Hyperion, Iapetos, Themis (“Justice”), Mnemosyne
(“Memory”), and, last of all, Kronos. Besides these there
were the Kyklopes, “the powers of the air”’ —Brontes (“Thun-
der-Roar”), Steropes (“Lightning”), Arges (“Thunderbolt”)
—each of whom had one huge eye in the middle of his
forehead. In addition to these monsters were the giants
Kottos, Briareos, and Gyes, each with fifty heads and a hun-
dred hands springing from his shoulders. So terrible were they
that Ouranos, their father, was afraid of them and thrust them
back into the bosom whence they had come. At this Gaia
was sorely offended, and calling her children together she laid
before them a plan of putting an end to the violence of their
sire. Only Kronos was fearless enough to carry it out. With
a sickle given him by Gaia he attacked his father and terribly
mutilated him, but Gaia caught the blood from the wound,
and from it in the process of time were born the Erinyes
(““Furies”), the armed Giants, and the Melian Nymphs, while
the contact of the severed flesh with the sea produced Aphro-
dite, the goddess of love. With this attack the rule of Quranos
came to an end.

The Régime of Kronos.— By virtue of his strength and
boldness Kronos assumed the kingship over the gods, whose
number was now large, for during the rule of Ouranos, Nyx,
Pontos (barren ““Sea”), and the elder Titans had begotten
many children, among these being Thanatos (““Death”), his
brother Hypnos (‘“Sleep”), “the whole tribe of dreams,”
Nemesis, Friendship, Old Age, and Strife, who herself had
brought forth “wars and rumours of war.” Following the ex-
ample of Gaia in wedding Ouranos, Rhea became the sister-
spouse of Kronos, and the fruits of their wedlock were Hera,
Aides (“Hades”), Poseidon, and Zeus, “the sire of gods and
men.” Kronos, remembering how he had displaced his father,
became fearful that one of his children might overthrow him,
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and, accordingly, as soon as they were born he swallowed them
as the easiest way of getting rid of them. Only Zeus escaped,
and that because Rhea contrived and executed a plan that
he should be born in Crete and hidden in a cave on Mount

eI e C [

Fic. 1. Posemon

Poseidon holding a dolphin in his right hand to indicate that the sea is his abode,
and in his left hand a trident (originally a lightningbolt, but here a fish-spear) as a
symbol of his sovereignty over the deep. From a red-figured lekythos of the fifth
century B.C., found at Gela, Sicily (Monuments Anticki, xvii, Plate XV).

Aigaion. Instead of a child she gave Kronos a stone which he
swallowed in ignorance of the deception, whereupon Gaia
caused him to disgorge what he had eaten and, naturally, the
stone came first and the children last. On reaching manhood
Zeus emerged from his hiding-place and after putting an end
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to the unjust rule of his father he wedded Hera and himself
took the throne. Afterward he deposited the stone in Delphoi.
Centuries later a certain meteor worshipped in Roman Africa
was identified by mythologists as this same stone.?

Establishment of the Régime of Zeus; the Titans. — Many
children were born to Zeus and Hera, and they were the first
to be properly called gods. They established themselves on
Mount Olympos, which stood directly opposite Mount Othrys,
the seat of the Titans, who, being the older race (with the
exception of Mnemosyne, Themis, and Prometheus), quite
naturally regarded Zeus and his family as upstarts and usurp-
ers. Bitter rivalry and strife arose between the two settle-
ments, and for ten years they fought with no decisive results.
A peace-parley held at the end of this period seemed only to
add heat to the conflict, so that at length Zeus freed the three
hundred-handed Giants whom Kronos had left bound deep
down within the earth, and enlisted them in his ranks,deciding
now to reveal his full strength and to bring the tedious strife
to a sudden end. With their many hands the Giants hurled
huge rocks at the foe until the sky was darkened, while Zeus
cast thunderbolt after thunderbolt with their long tongues of
flame:

¢, . . dire was the noise

Of conflict; overhead the dismal hiss
Of fiery darts in flaming volleys flew,
And, flying, vaulted either host with fire.” ¢

By this deadly assault the Titans were overwhelmed and driven
into the depths of the earth. Down, down they went, a
journey of nine days and nine nights, until they were as far
from the plains of earth as the plains of earth are beneath
the heaven. There a brazen wall with brazen gates was built
about them, and the three Giants were placed on guard to
prevent them from escaping.

Typhon (or Typhoeus); the Giants. — The sway of Zeus was
not yet secure, for Gaia had borne to Tartaros a monstrous son
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PLATE VIII

Gobps aAND GIANTS

1. Ge rises from the earth as if to implore Poseidon
to stay his hand as he thrusts his trident into the breast
of her son, Polybotes.

2. In the centre of the picture Apollo, grasping his
unstrung bow in his left hand, with his right hand
drives his sword at Ephialtes, who defends himself
with a spear. At the left, the armed Ares is pressing
a spear-head into the breast of the falling Mimon,
while at the right Hera endeavours to transfix Phoitos,
who, though tottering backward, boldly continues
fighting.

3. In the outer group at the right Athene is de-
picted trying to turn Enkelados to stone by holding be-
fore him the gorgoneion of her aegis, while at the same
time she aims a lance at his breast. In the opposite
group, Artemis appears in the act of burning Gaion
with blazing torches, and in the centre, Zeus, marked
by his sceptre, and Porphyrion are engaged in mutual
combat, the one hurling a thunderbolt and the other
a stone. From a red-figured 4ylix of the early fifth
century B.C., in the Museum of Fine Arts, Boston
(Furtwingler-Reichhold, Griechische Vasenmalerei, No.

127). See pp. 8-9.




Digitized by GOOS[Q






MYTHS OF THE BEGINNING 9

named Typhon, the daemon of the whirlwind. Upon his shoul-
ders he carried a hundred serpent-heads; his voice was like
those of all formidable beasts in one; from his eyes there flashed
out fire. In his might he assailed Zeus, and would have wrested
the sovereignty from him had not the lord of the gods leaped
down from on high and felled the monster with a thunderbolt.
Upon Typhon Mount Aetna was set, and from its peak the
smoke and fire of his laboured breathing rise to this very day.

Even yet the lordship of Zeus was challenged, this time by
the Giants who had been born of Gaia by the blood of Ouranos,
and whom some believed to be the forefathers of the human
race. Among these mighty beings were Enkelados, Hyperbios,
Ephialtes, and Polybotes. They were a haughty and warlike
folk, and under their king, Eurymedon, they lived, some said,
in the island of Kerkyra (Corfu), or as others preferred, in
Spain or even in Chalkidike. For their insolence and hostility
the gods, led by Zeus and Athene, overthrew them; in punish-
ment volcanoes were piled on their prostrate bodies, and their
groans and convulsions of pain can be perceived even today.

This myth is a restatement or a poetic imitation of the battle
of the Titans, but it contains several features just as old as the
body of the other story. It was a very popular theme in poetry
and art throughout the Hellenic world. We find it employed
in a vase-painting which dates at least as early as the sixth
century B.C., in the eastern metopes of the Parthenon, and in
the frieze of the great altar of Zeus at Pergamon.

Although the elements of these stories of the beginnings of
things are varied and confused, their central meaning is clear.
They reveal the belief of the early Greeks that their established
social order never could have existed had not the cosmic forces
previously been reduced to order by some power or powers.
Moreover, they may be regarded as a gauge of the growing
Hellenic faculty which apprehended these potencies at first
as few and mutually overlapping in function, and later as
many and distinct from one another. In the ascendancy of
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Kronos over Ouranos and of Zeus over Kronos we see an in-
creasing appreciation of the worth of intellect over mere brute
strength and cunning. In short, the whole fabric of the stories
sets forth in pattern the conviction that the world moves
steadily toward better things.

The Creation of Man.— The Greeks, unlike the Hebrews
and their religious successors, had no one orthodox account of
the creation of man. On the contrary, there were almost as
many traditions as there were city-states, and the multiplicity
of both was due to the same cause, the isolating character of
the Greek highlands. What more natural for the Greek local
patriot than to believe that the first man was created in his
own community? When one understands the spirit of the
divisions in Greece, he cannot wonder that the attempts of
Hesiod and the earlier logographers to construct a harmony
of the conflicting local myths never proved to be eminently
successful. In the legends that we are about to examine each
act of the creation of man follows one of three processes: the
man simply originates out of the elemental powers or objects
of the earth; or he is begotten by one of the Olympians; or he
is moulded out of lifeless matter by the hand of some divine
or semi-divine artisan.

The first process is not as strange as it appears to be at first
glance, for it is very easy to infer that that power which can
produce the crops of the field and the mysterious second-growth
of timber on the burnt lands, and can make sudden revelations
of life in the wilderness, can also produce man. The Athenians
believed that the first man was Kekrops, who sprang to life
from the soil of Athens. Those Boiotians who lived near Lake
Kopais held that the first man, Alalkomeneus, was born of the
waters of the lake after the manner of fish. To the people of
Arkadia the first man was their own earth-sprung Pelasgos.
In Theban story men germinated from the dragon’s teeth
sown broadcast on the earth. Aiakos, the king of Aigina, had
a country without a people until, at the command of Zeus,

- —————————— ———— e~ - ot o
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the ants on the island assumed human shape and became his
subjects. Among those Hellenic stocks which inhabited dis-
tricts of hill and forest the prevailing myths derived men from
rocks and trees.

Zeus was accredited with being the great forefather of more
families and stocks than was any other Olympian, and his title,
“Father of gods and men,” was therefore no idle appellation.
He begat Hellen through his union with Pyrrha (‘“‘Ruddy
Earth”), who was thus made the foremother of the Hellenes;
by Dia (“Divine Earth”), he became the father of Peirithoos;
Aiakos was his son by Aigina, the nymph of the island of the
same name; Lakedaimon, the ancestor of the Lakedaimonians,
was borne to him by Tajygete, the nymph of the mountain of
that region; Perseus was the issue of his approach to Danaé in
the form of a shower of gold; and nearly all kings proudly traced
their descent to Zeus. Yet the other gods were not wholly
without such honours. Poseidon was represented as the great
ancestor of the Aiolic stock, and Kronos became the father of
Cheiron through his amour with Philyra (“Linden-Tree”).
One meets but rarely with myths which attribute the origin
of a race to the union of a goddess with a mortal man.

It is rather surprising that in most of their cosmogonic myths
the Greeks succeeded merely in setting forth a plausible se-
quence of events, but failed to make really serious attempts
at a real solution of the causes. The stories which we have
just noted were not such as to satisfy a truly inquisitive mind.
The Greeks themselves early came to a realization of this, and
the simple conception rapidly gained ground that the first
human being must have been, so to speak, a manufactured
product. The maker (or makers, according to the variations of
the story) was a god who formed man by a definite act of will,
by means of a well-known process, and out of some tangible
material. The method which is generally detailed is the very
old and simple one of moulding the figure out of the dust of
the earth, a concept which appeals to the imagination of the
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modern as well as of the ancient. In the myths of Prometheus
and of Pandora we shall see it most attractively brought out.

Prometheus. — “Prometheus is . . . the type of the highest
perfection of moral and intellectual nature, impelled by the
purest and the truest motives, to the best and noblest ends.”
These words of the poet Shelley® give us a clear view of
Prometheus in his relation to the thought and religion of the
Greeks. He was a paradoxical character. In his one person he
was both less than god and “more than god, being wise and
kind.”® His figure was clear where it represented the moral
aspirations of the Hellenes, obscure where it touched their
formal religion; it had just those lines which their imagination
could not resist and which made it an inexhaustible literary
theme.

Prometheus (“Forethinker”) was generally held to be the
son of the Titan lapetos and Gaia (or Themis), and was
the brother of Atlas and Epimetheus (‘“Afterthinker”). The
legends are by no means in agreement as to the name of his
wife, who is variously called Kelaino, Pandora, Pyrrha, Asia,
and Hesione, all of which, it is worth noting, are epithets of
the Earth Goddess. His marriage was fruitful, and among his
children were sometimes counted Deukalion, Chimaireus, Ait-
naios, Io, and Thebe. In many of the myths Prometheus and
Hephaistos are curiously allied in their relations to human
culture.

Although a Titan, Prometheus had espoused the cause of
Zeus, thus manifesting his native sympathy for law and order;
but as he was essentially a nobler type than Zeus himself,
he could not long maintain the allegiance. When the chief
Olympian found mankind hopelessly faulty and planned to
create a new race in its place, Prometheus broke with him and
defiantly became sponsor of the human cause. This generous
devotion is the source of his power in myth.

In Hesiod’s Theogony the story runs that a conference of
gods and men was held at Sikyon to determine the homage
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owed by men to the gods. Acting as priest, Prometheus sacri-
ficed an ox and divided it into two parts, one of which con-
sisted of flesh and other edible portions enveloped in the
skin of the animal, while the second was composed of bones
and entrails alluringly garnished with strips of rich fat. It
was the hope of Prometheus that Zeus would be misled by ap-
pearances and choose the poorer part, but to the Olympian
the deceit was too plain, and, in order that he might have an
excuse for punishing men, he deliberately took the bones and
entrails, and withheld the gift of fire from men. Moved with
pity, Prometheus stole some embers and brought them to
mankind hidden in a hollow stalk.” In some myths it is said
that he took the fire from the very hearth of Zeus; in others,
from the workshop of Hephaistos and Athene on Lemnos; in
still others, from the fiery chariot of the sun. Through this
sublime theft men were enabled to lift the ban of Zeus, to begin
life anew, and little by little to evolve the arts and crafts.

But Prometheus paid the penalty for his trespass on the
divine rights of Zeus to the exclusive control of fire. Zeus had
him chained to a crag (or pillar) in the range of Caucasus and
appointed an eagle to gnaw at his vitals, consuming each day
what had been restored during the night just past. Despite
his many sufferings the spirit of Prometheus was unquenched,
for he was comforted with the foreknowledge that some day
he would be released and that Zeus would be overthrown even
as Ouranos and Kronos had fallen. In due time his shackles
were broken by Herakles and he was brought back to Olympos
to serve his fellow-gods with his gift of prophecy. In one odd
version of the story the rocks sank with Prometheus into the
gloomy depths of Tartaros.

The notion that man was shaped from clay was relatively
late. By the fifth century B.c. the belief in this process was
general, and by the fourth it was the rule to identify Prometheus
as the artist. From clay he fashioned both men and beasts
and into them passed emanations of the divine fire which
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PLATE IX

ATHENE PARTHENOS

This statue of Athene, the maiden protectress of
Athens, is one of a number of copics of the famous
chryselephantine image made by Pheidias for the
Parthenon, and many of its peculiar features betray
its metallic original. In" her right hand the goddess
holds erect a long lance and allows her left hand to
rest on a shield standing on edge at her side. On her
head is a helmet on the top of which sits a sphinx,
and over her shoulders and breast hangs the aegis.
Her face is strong, dignified, just, and unemotional —
in short, suggests all those ideal traits of character
which the noblest myths have attributed to her.
From a marble of the age of Hadrian, in the Prado,
Madrid (Brunn-Bruckmann, Denkmaler griechischer
und rimischer Sculptur, No. §511). See pp. 169 ff.
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The Graces and the Hours decked her out in charming apparel
and bright flowers so that desire awoke in the hearts of men,
and as the gift of all the gods to the human race she was
named Pandora.® Hermes brought her to Epimetheus, who re-
ceived her in spite of Prometheus’s warning to accept nothing
from the gods, for, unhappily, it was the nature of Epimetheus
to see no evil until it had come upon him. Pandora, curious to
know what was stored in a large jar standing near her (fancy
is free to conjecture the origin of the vessel), lifted the lid, and
before she could replace it all sorts of evils and diseases flew
out and covered land and sea. Only Hope was left, not buoy-
ant, reassuring hope, but that kind which is

“. . . to much mortal woe

So sweet that none may turn from it nor go.”®

Such, in the main, is the story of Hesiod. In the late poets the
jar is said to have contained every good as well as every evil;
the former flew away and were lost, while the latter were scat-
tered among men.

The substance of this tale and that of the phrase cherches
la femme are the same — through woman came and still comes
evil into the world. While the advent of the first man was ex-
plained in many ways, the first woman was always believed to
be the handiwork of the gods.

Origins of Certain Animals and Plants. — We can here men-
tion only a few of the many passages in the myths which de-
scribe the metamorphoses of human beings into animals and
plants. When Keyx, a son of Hesperos, perished by shipwreck,
his broken-hearted wife, Alkyone, threw herself into the sea and
was drowned. The gods changed them both into kingfishers,

which were said by the ancients to make their nests on the sur-

face of the sea in winter during a short period of calm which

sailors called the alcyon (or halcyon) days. Asteria, the Titan’s
daughter who spurned an amour with Zeus, was transformed
by him into a quail; at the death of Meleagros his lamenting
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sisters were changed into shrill-voiced guinea-fowl; in the Attic
group of myths Tereus became the hoopoe, Philomele the night-
ingale, and Prokne the swallow, while Nisos of Megara was
transformed into the sea-eagle.

Some instances are recorded in which human beings took
the forms of quadrupeds. The impious Lykaon became a
prowling wolf, Kallisto a bear, and Psamathe, a wife of Aiakos,
a seal.

The origins of certain trees were sometimes traced back to
a human or a divine personage. For instance, when Philyra
first saw her monstrous son, the Centaur Cheiron, she was so
filled with horror that she begged to be given a new form, and
Zeus bestowed upon her that of the linden-tree. In pity for the
innocently incestuous Smyrna, Aphrodite allowed her to be-
come the myrrh-tree with its sweet aroma. The grieving sisters
of Phaéthon were turned into tremulous poplars, and Daphne,
as we shall see later, became the laurel. -

Beginnings of Civilization. — By means of myth the Greeks
endeavoured to explain the origins of the various features of
civilization as they did other beginnings equally obscure. The
Argives alleged that their Phoroneus was the first to teach men
to abandon a solitary manner of life and to gather together into
communities. It was he, and not Prometheus, according to
their patriotic claim, who was the discoverer of fire. Among
the Arkadians Pelasgos was believed to have been the first to
contrive huts, to fashion garments from the skins of beasts,
and to instruct men to cease eating leaves and grass like the
brutes of the field and to adopt a more distinctively human
diet. From Arkas, the Arkadians’ eponymous ancestor, men
learned how to make bread, spin thread, and weave garments.
To the people of Eleusis Triptolemos was the pioneer in the
cultivation of the staple grains, while the reading of the will of
the gods in the flight of birds was first practised by Parnassos,
and Deukalion was credited with having been the founder of
religion.
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The Ages of the World. — The Greeks and Romans, like most
other peoples, believed that the world had passed through a
series of ages, although the several theories as to the nature
of these aeons are in many respects discrepant. The cyclic
theory, the theories of both earlier and later mystics, and the
theories of the Stoics and Cynics, while owing much of their
fabric to mythology, belong more properly to philosophy, and
hence, even though a great part of their teaching is presented in
the form of myth, they can justly be ignored in this account.

Hesiod relates that in the beginning the Olympians under
Kronos created the race of the Men of Gold. Inthose days men
lived like gods in unalloyed happiness. They did not toil with
their hands, for earth brought forth her fruits without their
aid. They did not know the sorrows of old age, and death was
to them like passing away in a calm sleep. After they had gone
hence, their spirits were appointed to dwell above the earth,
guarding and helping the living.

The gods next created the Men of Silver, but they could not
be compared in virtue and happiness with the men of “the
elder age of golden peace.” For many years they remained mere
children, and as soon as they came to the full strength and
stature of manhood they refused to do homage to the gods and
fell to slaying one another. After death they became the good
spirits who live within the earth.

The Men of Bronze followed, springing from ash-trees and
having hearts which were hard and jealous, so that with them
“lust and strife began to gnaw the world.” All the works of
their hands were wrought in bronze. Through their own in-
ventions they fell from their high estate and from the light they
passed away to the dark realm of King Hades unhonoured and
unremembered.

Zeus then placed upon earth the race of the Heroes who
fought at Thebes and Troy, and when they came to the end of
life the Olympian sent them to happy abodes at the very limits
of the earth.
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After the Heroes came the Men of Iron — “the race of these
wild latter days.” Our lot is labour and vexation of spirit by
day and by night, nor will this cease until the race ends, which
will be when the order of nature has been reversed and human
affection turned to hatred.

It is only too plain that this version is marked by an incon-
sistent development, and the insertion of the Age of Heroes
between the Age of Bronze and the Age of Iron is exceedingly
clumsy. Ovid shows much more skill in the joinery of his
material. In his narrative the four ages of the metals pass with-
out interruption, and for their wickedness the men of the Iron
Age are destroyed, the only survivors, Deukalion and Pyrrha,
becoming the parents of a new race — the race to which we
belong.

The basic idea of these two forms of the myth is that man
was created pure and faultless and fell by degrees to his pres-
ent unworthy condition, this being borne out by the descent
of the metals. The legend points, perhaps accidentally, to an
advance in human responsibility through the series of ages,
although its transition from age to age is far from clear. From
the point of view of modern ethics the story contradicts itself,
but this must not be emphasized too strongly, since the original
motif was apparently not ethical. The countless descriptions
of the Golden Age in the literatures of Greece and Rome had
a powerful influence over the early Christian delineations of
Heaven.

The Great Flood. — The Greeks shared with almost all other
peoples the belief in a great flood, but the event — if it actually
occurred—was so enshrouded in the haze of a remote past that
all the accounts of it which have come down to us are plainly
the products of the fertile imagination of the Greeks. They even
attempted to fix dates for it. The flood of Deukalion and Pyrrha
was synchronized by some with the reigns of Kranaos of Athens
and of Nyktimos of Arkadia. This particular deluge is the one
of which the best myths treat, and in describing it we shall
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give in substance the account of Apollodoros, as being simpler
and better proportioned than that of Ovid.

When Zeus would destroy the men of the Race of Bronze for
their sin, Deukalion fashioned a great chest at the bidding of
his father Prometheus. Into this he put all manner of food and
drink, and himself entered it with his wife Pyrrha (daughter of
Epimetheus and Pandora). Zeus then opened the sluices of
heaven and caused a great rain to fall upon the earth, a rain
which flooded well-nigh all Hellas and spared only a mere hand-
ful of men who had fled to the neighbouring hills. Deukalion
and Pyrrha were borne in the chest across the waters for nine
days and nine nights until they touched Mount Parnassos,
on which, when at length the rain had ceased, Deukalion dis-
embarked and offered sacrifice to Zeus Phyxios. Through
Hermes Zeus bade him choose whatsoever he wished, and he
chose that there be a human race. Picking up some stones from
the ground at the command of Zeus, he threw them over his
head and they became men, while the stones which Pyrrha cast
in like manner became women. Hence from Adas, “a stone,”
men were called \aof, “people.” 1 In his version Nonnos
localizes the flood in Thessaly.

Besides the foregoing, there are other flood-myths. Megaros,
the founder of Megara, was said to have been rescued from a
deluge by following the guiding cry of a flock of cranes; Dar-
danos escaped from a Samothracian flood by drifting to the
Asiatic shore on a boat of skins; and the separation of Europe
and Asia, it was related, was due to an unprecedented flow of
water.

Most scholars of comparative mythology now agree that
the flood stories of the various peoples are germinally of local
origin, and in most instances consist of genuine tradition of a
wide-reaching inundation mingled with pure myth.



CHAPTER 11

MYTHS OF THE PELOPONNESOS

I. ARKADIA
PELASGOS. — The first man in Arkadia was Pelasgos, after

whom the land was named Pelasgia, and a fragment of
Asios says that “the black earth bore godlike Pelasgos on the
wooded hills that there might be a race of men.” Elsewhere he
is called the son of Zeus and the Argive Niobe, and if Niobe
was really an earth goddess, as we have reason to suspect, these
two genealogies are in fact but one. Besides being the founder
of human civilization, he was the first Arkadian king and
temple builder. He was wedded to the sea-nymph Meliboia
(or Kyllene, or Deianeira), by whom he begat a son Lykaon.
Lykaon. — Lykaon, too, was a founder who built the city of
Lykosoura, established the worship of Zeus on Mount Lykaios,
and erected the temple of Hermes of Kyllene. He married
many wives, who bore him fifty sons, but they and their father
manifested such impiety and arrogance before both gods and
men that they became an offence in the eyes of Zeus. In order
to make trial of them Zeus came to Lykaon’s palace in the dis-
guising garb of a poor day-labourer. The king received him
kindly, but on the advice of one of his sons mingled the vitals
of a boy with the meat of the sacrifices and set them on the
table before the god. With divine intuition Zeus detected the
trick. Rising in anger he overturned the table, destroyed the
house of Lykaon with a thunderbolt, changed the king into 2
wolf, and proceeded to slay his sons. When one only, Nyktimos,
was left, Ge (i. e. Gaia) stayed the hand of Zeus. This son suc-



Digitized by GOOS[Q



PLATE X

1
HELEN AND PaARIis

Aphrodite rests her right hand and arm across the
shoulders of Helen, a young woman of attractive but
irresolute manner, and looks earnestly into her face as
if she were entreating an answer to a question.
Opposite to them stands Eros, who seems to be
endeavouring to persuade Alexandros (Paris) to come
to a decision in a matter which greatly perplexes him.
From a marble relief in Naples (Brunn-Bruckmann,
Denkmiler griechischer und rimischer Sculptur, No.

439). See p. 125.
2

ASKLEPIOS

Since the myths failed to endow Asklepios with
distinctive physical traits, artists, impressed by the
nobility of his character and activities, habitually
likened him to the sublime figure of Zeus, and cer-
tainly this representation of him cannot but remind
one of the statuette of Zeus reproduced on Plate
XXXVII. His face and outstretched left hand
promise a gracious welcome to those who seek his
aid. From a marble relief, perhaps copied from the
temple-statue by Thrasymedes (fourth century B.C.),
discovered at Epidauros and now in Athens (Brunn-
Bruckmann, Denkmaler griechischer und romischer Sculp-

tur, No. 3). See pp. 279 ff.
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ceeded his father on the throne and during his reign came the
great flood which Zeus sent to destroy mankind.

In this story Lykaon may represent an old Pelasgic god or
king whom immigrating Greeks found established in the land.
The resemblance between the Greek word Adros, “wolf,”
and the initial syllable of the name Lykaon may perhaps in
part have given rise to the myth of Lykaon’s change into a
wolf, while in the impious offering to Zeus one can see a record
of human sacrifice! in an ancient Zeus-ritual.

Kallisto. — In addition to his fifty wicked sons Lykaon had
another child, a daughter named Kallisto (“ Fairest”), who was
sometimes spoken of simply as a nymph, a circumstance which
probably points to her original independence of Lykaon. She
was a companion of Artemis, the “huntress-goddess chaste and
fair,” who exacted of her followers a purity equal to her own.
But Zeus deceived Kallisto and took advantage of her. When
she was about to bear a child to him, Hera discovered her con-
dition, and, turning her into a bear, persuaded Artemis to kill
her with an arrow as she would any other beast of the wood-
land. At the behest of Zeus, Hermes took her unborn child to
his mother Maia on Mount Kyllene, where he was reared under
the name of Arkas, but the slain Kallisto Zeus placed among
the constellations as the Bear, which, never setting, ceaselessly
revolves about the pole-star, for Tethys, obeying the command
of Hera, will not allow the evil thing to bathe in the pure waters
of Okeanos.

This myth, too, can be traced to a religious origin. In Ar-
kadia the bear was an animal sacred to Artemis, one of whose
cult-titles was Kalliste, a name which could readily be worked
over into Kallisto. Kallisto, then, both maiden and bear, was
none other than Artemis herself. Moreover, the similarity in
sound between Arkas and "Apxros (“bear”) was a great aid to
the development of the story without being its cause.

Arkas, Aleos, Auge. — Arkas, though generally considered
to be the son of Kallisto and Zeus, was sometimes designated
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as the twin brother of Pan, the native god of Arkadia. One
tale even makes him the child whose flesh Lykaon served to
Zeus, but in this instance Zeus put the severed members to-
gether and breathed into them once more the breath of life.
The child was then reared to manhood in Aitolia and later
followed his uncle Nyktimos as king, the country being named
Arkadia after him. Arkas wedded the nymph Erato, by whom
he became the father of three sons who had many descendants,
and even in our era his grave was pointed out to travellers near
Mantineia.

The three sons of Arkas divided the rule among themselves,
and one of his grandsons, Aleos, founded the city of Tegea,
where he established the cult of Athene Alea. His daughter
Auge (“Sunlight”) had an intrigue with Herakles when he
visited her city, and afterward secretly bore a son whom she
concealed in the sacred precincts of Athene. About this time a
dreadful plague came upon the land, and on consulting the
oracle as to the cause of it, Aleos was warned that the house
of the goddess was harbouring an impure thing. After a search
he found the child and learned of his daughter’s sin. Enclosing
mother and son together in a chest, he cast them adrift upon
the sea, and by the waves they were borne at length to the shores
of Mysia, whence they were led to the court of King Teuthras
who made Auge his queen and accepted her son, now called
Telephos, as his own. In a variation of the tale we read that
Aleos exposed Telephos on the mountain-side where he was
suckled by a doe and afterward found by hunters or by herds-
men. Auge was given to Nauplios to be killed, but her life
was spared, and she and her son ultimately found their way
to Mysia. We shall meet with Telephos later on in the story
of the Trojan war.

The Plague at Teuthis. — The people of the Arkadian vil-
lage of Teuthis told an interesting myth which purported to
account for a visitation of sterility on their soil. The villagers
had sent a certain Teuthis (or Ornytos) to command a con-



MYTHS OF THE PELOPONNESOS 23

tingent of Arkadians in the war against Troy, but when the
Greeks were held back at Aulis by head winds, Teuthis quar-
relled with Agamemnon and threatened to lead his men back
home. In the guise of a man Athene appeared to him and tried
to dissuade him from his purpose, but in a fit of rage he pierced
her in the thigh with his spear and withdrew to Greece. At
Teuthis the goddess came before him with a wound in her
thigh and a wasting disease fell upon him, while his country
was stricken with a failure of the crops. The oracle of Zeus
at Dodona instructed the people that if they desired to ap-
pease the goddess they must, among other things, make a
statue of her with a wound in its thigh, and Pausanias?
naively adds, “I saw this image myself, with a purple bandage
wrapt round its thigh.”

II. LAKONIA AND MESSENE

Lelex and his Descendants. — The first man and first king of
Lakonia was Lelex, who, like Pelasgos, was autochthonous,
i. e. the offspring of the soil. From him the country derived its
name of Lelegia, and he had two sons, one of whom, Myles,
succeeded him in the sovereignty, while the other, Polykaon,
became the ruler of the kingdom of Messenia. At his death
Myles’ dominion passed into the hands of Eurotas, the largest
river of the land, whose daughter, Sparta, became the bride of
Lakedaimon; Amyklas, one of the issue of this union, begetting
a famous son, Hyakinthos.

Hyakinthos. — This Hyakinthos was one of the chief per-
sonages in Lakonian worship and myth. A model of youthful
beauty, he was much loved by Apollo, and Zephyros, the mild
West Wind, also loved him, but since his devotion was unre-
quited, in an outburst of jealousy he permitted a discus thrown
by Apollo in a friendly contest to swerve aside and kill Hyakin-
thos. From the youth’s blood caught by the earth sprang up
the deep-red hyacinth flower,® whose foliage is marked with
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the letters AI, which signified to the Greeks “lamentation.”
Long did Apollo grieve for his friend unhappily slain by his
hand. The body was buried at Amyklai where in the temple
of Apollo his grave was for long years visible to passers-by,
and from the mourning of Apollo was developed the great
Lakonian festival, the Hyakinthia, the first days of which
were devoted to a demonstration of grief, while the last day
was one long outburst of joy. These two kinds of celebration
marked respectively the alternating dying and revival of vege-
tation as typified mainly by the hyacinth. The festival was
probably pre-Dorian in origin.

The Family of Perieres. — According to one of the genealogies,
Amyklas had a grandson Perieres (or Pieres) who held the
throne of Messene. By his queen Gorgophone, the daughter
of Perseus, he begat four sons, Tyndareos, Aphareus, Ikarios,
and Leukippos, all of whom hold prominent places in myth
through the fame of their children. Ikarios became the father
of Penelope, the faithful wife of Odysseus; Aphareus, of Idas
and Lynkeus; Tyndareos, of Helen, Klytaimestra (old spelling
Klytemnestra), Kastor, Polydeukes, and others; and Leukip-
pos, of Hilaeira and Phoebe.

Tyndareos, Helen, Kastor and Polydeukes. — Tyndareos was
expelled from Sparta by his brothers, and, until restored to
his kingdom by Herakles, he took refuge with Thestios, king
of the Aitolians, whose daughter, Leda, he married.

The story of the birth of his daughter, Helen, is variously
told. The version most widely known is that which depicts
Leda as a human being approached by Zeus in the guise of a
swan, Helen, the offspring of this union, being therefore Leda’s
own child. A late version, on the other hand, represents her
as the daughter of Nemesis. It seems that Nemesis, after
taking various other forms in order to elude the amorous pur-
suit of Zeus, finally assumed that of a swan, but by appearing
in the same shape Zeus deceived her. After the manner of
birds she laid an egg which was found by a peasant (or by
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PLATE XI

THE CoNTEST FOR MARPESsA

On the right the tall, athletic man drawing his bow
is Idas, and before him stands Marpessa, a figure re-
plete with feminine graces, who casts a look of quiet
submission upon her lover. Balancing Idas in the
composition is Apollo, a lithe and relatively immature
young man, making ready to place an arrow on the
string; and beside him is his huntress-sister, Artemis,
carrying a quiver and wearing a fawn-skin on her
shoulders. The man striding between the two groups
as if to part them, must be Evenos, Marpessa’s father,
and not Zeus. From a red-figured vase, apparently
of the school of Douris (about 500 B.C.), found at
Girgenti, and now in Munich (Furtwingler-Reich-
hold, Griechische Vasenmalerei, No. 16). See pp. 27-
28.
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Tyndareos) and taken to Leda. In due time Helen emerged
from the egg and was cherished by Leda as of her own flesh
andblood. When she was nearing womanhood her parents sent
her to Delphoi to inquire of the oracle concerning her mar-
riage. One day, while the response was being awaited, she hap-
pened to be dancing in the temple of Artemis at Sparta, when
Theseus of Athens and his friend Peirithoos suddenly appeared
and seized her. The two drew lots for her possession, and she
was given to Theseus, who carried her off to Attike and left
her in charge of his mother Aithra in the mountain village of
Aphidnai. Helen’s brothers, Kastor and Polydeukes, thinking
that she was at Athens, went thither and demanded her re-
lease, only to meet with refusal. Not long afterward, however,
when Theseus departed for a distant country, the brothers
learned of the place of Helen’s concealment and by a sudden
attack succeeded in carrying her home along with her custo-
dian Aithra. The citizens of Athens, alarmed at the military
demonstration of Kastor and Polydeukes, admitted them into
their city and thereafter accorded them divine honours. This
myth we can probably put down as a fiction to account both
for an early clash between Athens and Sparta and for the in-
troduction of the worship of Kastor and Polydeukes into the
<ity first named.

On returning to her home after this, the earliest of her many
adventures with men, Helen and her parents (particularly the
latter, as we may readily surmise) were much perplexed by the
importunity of a multitude of suitors for her hand. It was
decided that the matter be settled by lot, but before the lots
were cast Tyndareos, fearing trouble from those of the suitors
who would be doomed to disappointment, shrewdly persuaded
them to consent to swear that they would one and all defend
Helen and the successful suitor in the event of <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>